





THE ORCHESTRA: 
A Monthly Bebietv: 


MUSICAL, DRAMATIC & LITERARY. 


NEW SERIES. 


VOL. III. 


AUGUST, 1876, TO JULY, 1877. 


LONDON: 


SWIFT & CO., 1 to 5, NEWTON STREET, HIGH HOLBORN, W.C. 
ADAMS & FRANCIS, 59, FLEET STREET, E.C. 


1877. 











| 
} 





LONDON : 
SWIFT AND CO., NEWTON STREET, HIGH HOLBORN, W.C. 














INDEX TO VOL. III. 


NEW SERIES. 


Action for Libel by Mdme. Blanche Cole | 


against “The Weekly Dispatch,” 151 
Action for Wrongful Dismissal, 172 
“ Alcestis,” Mr. Cowen’s, 169, 177 
Alexandra Palace, 27, 54, 87, 121 » 308, 335,367 
American Emancipation, 341 


American Pianos—Makers and Players, 266 | 


Anniversaries at St. Paul's, 332 
Bach and Brahms in New York, 308 
Bache’s, Mr. Walter, Concert, 246 
Balfe Memorial, 12 
Baltimore eee eg » 264 
Bands of New York, 71 
Barrett, Mr., on Cathedral Music, 299 
Battle of the Screens, 373 
Bellini’s Remains, 85 
Beethoven's Funeral, 207 
Bishop, a, on Dancing and Music Halls, 168 
Bristol Festival, 104 
Buckstone’s, Mr., his Benefit, 377 
Bunyan Dramatised, 360 
Burns’ Statue at Glasgow, 199 
Byron Memorial, 150 
Carl Rosa’s Company, 147 
Carl] Rosa’s Opera, 179 
Charity Children at St. Paul’s, 377 
Chester Cathedral, Re-opening of, 47 
Compton Benefit, 267 
ConcERTS :— 
All Saints’ Schools, 175 
Albrecht, Miss Lillie, 278 
Angele, Mdme., 18 
Austin, Mr., 278 
Bache, Mr, Walter, 111, 141, 246 
Bach Choir, 307 
Barnett, Miss Emma, 373 
Bernhardt, Dr., 53 
Berthold, Miss, 19 
Blagrove, Mr, Richard, 212, 334, 373 
Burns Birthday 
Brixton Chora Society, 175, 245, 333 
Carter, Mr., 111 
Carrodus, Mr. » 245 
Dareschi, Signor, 19 
Elmore, Mr. and Mdme., 307 
Exeter Hall, 335 
Federici, Signor, 142 
neg Herr, 142, 212, 245, 307 
Gage, Mdme., 18 
Ganz, Mr., 374 
Gardner, Mr. Charles, 374 
Gilbert, Mr. Alfred, 307 
Goddard, Madme., 111, 278 
Greiffenhagen, Mdme., 278 
Heldmann, Mr. Bernard, 334 
Langham Hall , 374 
Lehmeyer, Herr, 18 
Lemare, Mr., 374 
Lemmens, Chevalier 245, 373 
Leslie, Mr. +» 278, 3 
London Ballad, 8. 
Mehlig, Miss Anna, 142 
Mozart and Beethoven Society, 333 
Musical Artists’ Society, 307 
National emg 4 — 
Nilsson, Mdme., 
“North Kensington Musical Evenings for 
Gentlemen,” 143, 245 
Orelyanni, M., 308 
Palmer, Miss, 307 
Royal Academy, 278, 374 
Royal Park eatre, lll 
Rubinstein, Herr, 334 
Schubert Society, 2 245, 307, 374 
Schuberth, Herr, 30 
Shedlock and Polunaski, Messrs , 334 





in Commemoration of,212 | 








Concerts—contiuued. 
Smith, Mr. Sydney, 111; 142; 175 
St. Augustine, Kilburn Park, 142 
St. James’s Hall, 306 
St. Paul’s Cathedral, 278 
Swedish Students, 19 
Sydney, J., and Conrad King, Messrs., 934 
Tinney, Mr. Charles, 245 
Welsh Choral Union, 18 
Welsh, Mr. J. B., 334 
Westro », Miss Kate, 374 
Wilford, Mr. Arthur, 334 
Woodcock, Miss, 175 
Consecration Service at Lichfield, 250 
CORRESPONDENCE :— 
Dibdin’s Memorial, 216 
Mendelssohn Letters, 239 
Purcell’s Gravestone, 46 
Creswick, Farewell Dinner to Mr., 843 
Crystal Palace, 27, 54, 87, 140, 173, 214, 
275, 302, 335, "367 
Crystal "Palace Company, 242 
Crystal Palace Concerts, 120, 238 
David, Félicien, 78, 210 
DRAMA : a 
“ A New Way to Pay Old Debts,” 312 
“A Quiet Family,” 182 
“ A Regular Fix,” 374 
“ A Rough Diamond,” 149 
“ After Dark,” 342 
“ Ali Baba,” 180 
“ All for Her,” 55 
“ Arrah-na- Pogue, ” 55 
“ Betty Martin,” 26 
“ Biorn,” 213 
“ Bleak "House, ” 55 
“ Blue Beard, ” 117. 
“Colleen Bawn, » 981 
“Cool as a Cucumber,” 312 
“ Charles XII.,” 374 
“ Checkmate,” 375 
“ Cyril’s Success,” 313, 375 
“ Dan’l Druce,” 88 
“ Dearer than Life, ” 247 
“ Ethel’s Revenge,” 88 
“ Extremes Meet,” 280° 
“ Fazio,” 212 
“F rou-Frou, ” 26 
“ George Barnwell,” 117 
“ Give a Dog a Bad Name,” 149 
“Gladiator’s Thirty Million,” 117 
‘‘Haska,” 281 
“Home, Sweet Home,” 26 
“Hot Water,” 148 
“Tei on Parle Franeaise,” 27 
“Innocent ; or, the Burning Ship,” 342 
“ Tvanhoe, ” 342 
«“ Jane Shore,” 117, 181 
“King Henry the Fifth,” 88 
“L’ami Fritz,” 342 
“ Le Panache,” 118 
“Le Voyage dans la Lune,” 55 
“ Lend me Five Shillings,” 374 
“Little Don Cesar de Bazan; or, 
and the Merry Monarch, » 55 
“ London Assurance,” 27 
“Lost in London,” 247 
“ Love’s Sacrifice,” 375 
“ Madame attend Monsieur,” 150 
“-Man is not Perfect,” 117 
“ Meg’s Diversion,” 375 
“ Nine Points of the Law,” 247 
“No Thoroughfare,” 149 
“Nos Intimes,” 118 
“ Off the Line,” 27 
“ Old Chums,” 181 


Marltana 








DraMa—continued. 
* On Bail,” 247 
“ Orphee aux Enfers.” 182 
“ Orson,” 55 
“Our Boys,” 213 
“ Oxygen,” 342 
“Palace of Truth,” 313 
é Pecksniff, ” 117 
“Peep o’ Day »” 313 
“ Phil’s Folly,” 342 
“Princess Toto,” 116 
“ Pygmalion and Galatea,” 213, 375 
“ Richard ITT.,” 88, 214 
“ Rip Van Winkle,” 312 
“ Robinson Crusoe,” 180, 375 
* Rosedale,” 27 
“Sli Slocum,” 181 
“Streets of London,” 342 
“ The Babes in the Wood,” 312 
“ The Brothers,” 150 
“The Bull by the Horns,” 55 
“The Corsican Brothers,” 281 
“ The Duke’s Device,” 116 
“The Great Divorce Case,” 88 
“ The Heir-at-Law,” 55, 88 
“ The Liar,” 312 
“ The Love Chase,” 343 
“The — Mail,” 849 
“The Man in Possession,” 180 
“The Prompter’s Box,” 2138 
“ The Pet o thePetticoats, ” 342 
“The Queen of Connaught, ” 213 
“ The Shaughraun,” 149, 312 
‘* The Scuttled Ship, » 312 
“ The Serf,” + . 
“The Village Nightingale,” 342 
“The Village Nightin ” 
“Tom and Jerry; or, ” Lite i in London, 313 
“True to the Core,” 281 
“Two Mothers,” 312 
“Widow Hunt,” 55, 88 
“ Wife’s Secret,” 281, 875 
“ William Tell Told over Again,” 181 
“ Wild Oats,” 27 
“ Young Wives and Old Husbands,” 181 
Dramatic Association, 250 
Dulwich College, 249 
Eichrodt, Ludwig, 237 
English Glee Writers, 231 
English Madrigal, 207 
ENTERTAINMENTS :— 
Mr. and Mrs, German Reed, 118, 150, 180, 
249, 278 
Polytechnic, 118 
Workman’s Hall, Drury Lane, 180 
Essipoff Interviewed, 296 
Fashion and the Stage, 155 
Fires in London Theatres, 309 
From Ba spray bey to Me ee 87 


Ghosts o: 


Handel’s “Israe 
“ Moise,” 216 
Handel Triennial ng a 375 


Her Maj jesty’ 3 0 
s Theat, 312, 340, 365 


Her Majesty 
Hereford Festi 

How Not to Play 7 the ae 280 
Hullah’s, Dr., Report, 72 
Ireland, 313 


im Egypt,” and Rossini’s 


| Joachim’s Cambri idge Degree, 270 


Kean’s, Edmund, or integprrama 253 

Keeper of the 

Kingsley, the late , 86 

Law of Dramatic Copyright, 171 

LEADING AND ORIGINAL ARTICLES :— 
Amateur Aggression, 112 











a 











INDEX. 








LEADING ARTICLES, ETC.—continued. 
Another Musical Knight, 51 
Art Foundations, 10, 44, 69,.102, 123, 
166, 197, 229, 263, 294, 325, 357 
Art in Exeter Hall, 240 
Balfe’s Posthumous Trio, 273 
Bishop Fraser’s Advice to Mothers, 165 
Bells of St. Paul's, 81 
‘* Blind Tom ” at Home, 11 
Brain versus Stomach, 217 
Cathedral Anthems, 208 
Deans and Chapters and their Minor 

Canons, 51 

Degrees in Music, 336 
“De l’Attaque et du Martellement,” 106 
Deterioration of French Literature, 264 
Festivals, 80 
Fire and Panic in Theatres, 176 


Fire-proof Theatres, 214 : 


Gottschalk, 371 
Handel at Sydenham, 368 
Handel Improved, 144 
Hommage 4 Handel, 369 
I Signori Smithi e Ca, 368 
International Copyright, 337 
Justice to Wagner, 337 
Music and Memory, 241 
Music for the Paris Exhibition, 113 
Musical Progress, 20 
Musical Novelties, 304 
Music in our Cathedrals, 293 
New Dramatic Critic, 101 
New Forms and Old Rules, 272 
Playwrights and Managers, 305 
Queer Music, 136 
Ring of the Nibelungen, 50, 212 
Scoring and Re-Scoring, 261 
Shortcomings of Cathedral Choirs, 183 
Tale of a Skeleton, 13 
“The Dispatch” Libel Case, 145 
Three Trombones, 82 
Tonic Sol-fa, 200 
Wagner Demonstration, the, 41 
Warning to Investors, Mr. Gye’s, 21 
Liege Festival, 363 
London Ballad Concerts, 205 
london Gregorian Choral Associations, 179 
Manchester Actor, 178 
* Marjolaine,” M. Lecocq’s, 234 
Mathews, Mr. Charles, 279 
Meeting of Drury Lane Renters, 14 
Minor Canons of St. Paul’s Cathedral, 47 
Miscellaneous, 31, 60, 92, 125, 155, 187, 
219, 252, 283, 316, 347, 379 
Modern Concert. Pianofortes, 284 
Moliere Celebration, 199 
Monday Popular Concerts, 141 174 
“ Mus. Doc. Oxon,” 329 
Music and Blue Glass, 274 
Musie at Brighton, 247 
Music at Edinburgh, 248 
Musical Artists’ Society, 165 
Musical Copyright, 329 
Musical Enthusiasm, 362 
Musical Instruction at South Kensington, 
249 
Musical Pitch, 84 
Musical Union, 15 302. 333, 366 
Musical Union Renion, 180 
Mute Histrionics, 295 
Mutilated Masses, 279 
National Training School for Music, 204, 
211 
New Music, 28, 59, 80, 122, 152, 184, 217, 
250, 281, 318, 344, 377 
New Philharmonie, 275, 300, 333, 366 
New PvpLicaTions:— 
A Book of the Play, 108 ; 
Antiphons and Responses of Matins and 
Lauds for the last Three Days of Holy 
Week, 237 
Biographical Sketches and Anecdotes of 
Celebrated Violinists, 235 
Copyright, 361 
Fancies in Rhyme, 2038 
“ Harold,” a Drama, 201 
Hymns for the Young, 203 
Life of Chopin, 235 
Life of Mendelssohn, 108 





New Pvusrications—continued. 

Medical Hints on the Production and Man- 
agement of the Singing Voice, 170,328 

Medical Science in Relation to the Voice as 
a Musical Instrument, 43 

Modern Counterpoint in Major and Minor 
Keys, 268 

Papers on Psalmody, 268 

Sterndale Bennett's Pianoforte Works, 

70 


7 
The Annals of St. Helen’s, Bishopsgate, 
London, 138 
“The Fishermaidens,” 237 
The Growth and Cultivation of the Voice 
in Singing, 328 
The Music Pupils’ Register, 170 
The Office of the Holy Communion, 48 
“ The Resurrection,” 301 
New Shakespeare Memorial, 279 
Newspaper Press Fund, 306, 343 
New York Palace of Song, 183 
Nonconformist Psalmody, 232 
NOTES :— 
Amateur or Professional Singing in Ameri- 
can Churches, 23 
Ashe, Mrs. Celia, 242 
“ Biorn,” Opera of, 211 
Birmingham Musical Festival, 24, 57, 74 
Benign Influence of Music, 146 
Brahms, Herr Johannes, 177 
Buried Alive, 201 
Burning of Brooklyn Theatre, 241 
Cavé, Miss Alice, 52 
Centennial Exhibition at Philadelphia, 


Choir Benevolent Fund, 271 
Church Bells, 210 
Compton, Mr., 241, 272 
Conservatoire de Musique of Brussels, 178 
Directors of Philharmonic Society and Mrs. 
Bodda, 82 
Dormant Wonder, 23 
Edinburgh Orchestral Union, 178 
English Opera, 53 
“ Figaro” in Westminster Abbey, 177 
Fishmongers’ Scholarships, 210 
Flotow’s “ L’Ombra,” 339 
nee Festival of the Three Choirs, 
‘ 
Goddard, Mdme. Arabella, 83 
Goethe, Mdlle. Josephine, 211 
Grand Concert for Beethoven’s Monu- 
ment, 273 
Hackett, the late Miss, 305 
Halliday, Mr. Andrew, 306 
Hard Times for the “ Poor Player,” 145 
Hessler, Herr, 23 
Jekyll, Mr. C. J., 177 
Joachim, Herr, 242 
Kean, Mr. Charles, 211 
Lady and the Organ Grinder, 182 
“La Rosa di Firenze,” 177 
“Les Deux Grenadiers,” 177 
Leeds Triennial Musical Festival, 178, 193, 
<4 


Letter “H” and Paddington Parish, 82 

Liszt, Franz, unpublished Symphonic 
Poem, 306 

Longfellow, Mr., 83 

London Church Choir Association, 338 

Lubeck, Herr Ernst, 82 

Lunn, Mr., at Langham Hall, 273, 300 

Musical Criticism in Paris, 22 

Musical Examination, 360 

Musical Festival at Antwerp, 52 

Mozart, Festival in honour of, 370 

Naturalists and Bee-keepers, 52 

Nilsson, Mdme., 23, 83, 211, 338 

Oakeley, Professor Sir Herbert, 146, 177, 
e 8 

Ouseley, Sir Frederick, 338 

Rameau Festival at Dijon, 53 

Regimental Bandmasters, 178 

Restoration of New College Chapel, 
Oxford, 123 

Retz, M. de, 338 

Richards, Mr. Brinley, 305 

Richter, Herr, 306 

Safety of Theatres, 178 





NotEs—continued. 
Schulz, Will of the late Edward, 242 
Stage Life and Real Life, 380 
Telephone, the, 298 
“Too Deep for Tears,” 348 
Triennial Musical Festival at Leeds, 370 
Vieuxtemps, Henry, 371 
Wagner and the Paris Figaro, 53 
Wagner Celebration, 22 
Wagner’s American Centennial March, 23 
Wolff, Gustav, 211 
OpiTuaRY MEMOIRS: — 
Anderson, Mr. G. F., 167 
Clarke, Mr. Charles Cowden, 265 
Cooper, Mr. George, 113 
Grantzow, Adele, 370 
Halliday, Mr. Andrew, 297 
Hobbs, John William, 209, 231 
Land, Mr., 168 
Neate, Mr. Charles, 297 
Oxenford, Mr. John, 233 
Phillips, Mr. Henry, 134 
Ransford, Mr. Edwin, 17 
Robinson, Mrs., 83 
Shore, Mr, William, 211 
Sparre, La Contesse, 211 
Sullivan, Mr. Frederick , 215 
Tamburini, Signor Antonio, 135 
Opera Season of 1876, The, 9 
Opera Season, 280 
Organ Concerts at New York, 45, 338 
Organ Playing in Chambers, 200 
Out with the Waits, 169 
Parry, Mr. John, 215, 246 
Pavilion and Winter Gardens, Southport, 


1 
Philharmonic Society, 15, 238, 271, 302, 332, 
365 


PoETRY :— 
A Parting, 332 
A Song of the Garden, 303 
At Her Mercy, 143 
False and True, 49 
Happy Days, 107 
“JT Dina Ken Which,” 279 
“ Popular ” Concerts, 206, 244, 277 
Precaution against Fires in Theatres, 182 
Promenade Concerts, 53, 83, 111, 143, 367 
Provincial, 31, 60, 91, 124, 154, 186, 219, 
252, 283, 315, 346, 379 
Reed’s, Mr. German, Entertainment, 249, 
278 
Riviere’s, M., Promenade Concerts, 341 
Rosa, Mr., at the Lyceum, 78 
Royal Academy of Music, 16, 84, 140, 173, 
243, 275 


Royal Albert Hall, 28, 141, 174, 205, 242, 276, 
303 


Royal Aquarium, 107, 147, 179, 204, 
246, 276, 303, 339 

Royal Dramatic College, 250 

Royal General Theatrical Fund, 309, 


Royal Horticultural Society, 43 * 

Royal Italian Opera, 25, 311, 339, 364 

Royal Literary Fund, 267, 327 

Royal Polytechnic Institution, 243 

Royal Society of Musicians, 308 

Run of Six Hundred Nights, 147 

Sacred Harmonic Society, 147, 179, 205, 
211, 243, 277, 322 

Sale of Copyrights, Mr. Lamborn Cock’s, 
249 

Shakespeare Memorial, 310 

Slanders on Artists, 265 

“St. Paul” at St. Paul’s, 215 

Strakosch Opera House at New York, 200 

Sunday Music in Paris, 233 

“The Lady of Lyons,” 120 

“The Shaughraun,” 150 

“The Ticket-of-Leave Man,” 359 

Tonic Sol-fa College, 204 

University Musical Degrees— Cambridge, 
858 : 

Victorien Sardow’s “Dora” 198 

Wagner Concerts, 330 

Wagner's Birthday, 329 

Welsh National Fisteddved, 56 

Westminster Abbey Choir Boys, 215 












Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 
NEW SERIES. 















No, 25. 


LONDON, AUGUST, 1876. 








Price 6d. 















Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the Immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 

Her Royal Highness the Princess Louise (Marchioness of Lorne). 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 

His Serene Highness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President The Right Hon. the Karl of DUDLEY. 
Principal PROFESSOR MACFARREN, Maus. D. Cantab. 


The MICHAELMAS TERM will COMMENCE on Monday, the 16th 
Sep tember, and terminate on Saturday, the 16th December. 


Candidates for admission can be examined at the Institution on Thursday, the 
14th September, at 11 o'clock. 












By order, 


Roya AcavEmy or Music, 
4 and 5, Tenterden-street, Hanover-square, London. 


JOHN GILL, Secretary. 





A. MACFARREN’S Celebrated Cantata “‘ CHRISTMAS.” 

3 «@ A New Editiion, revised and corrected by the Author. Price 5s, nett; 

Voice Parts, 1s. 6d. each, nett; String Parts, 24. 6d. each, nett; other Parts may 

= + eee J. SCRUITON, 12, Little Marlborough Street, Regent 
Street, W. 





.'TANLEY LUCAS, WEBER, and CO., Music Publishers, 
is Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practisiug. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doure 
from Oxford-strect}, and 308a, Oxford-street, London, W. 











ISS EMILY ALLELY, Soprano, and MISS ALLELY, 
\ Contralto, (Pupils of Mr. Charles Lunn) are open to receive engagements 
for Orxtorios, Concerts, &c. For terms, apply to their address, Warwick Place, 
Francis Road, Edgbaston ; and for reference to Mr, Charles Lunn. 





rP\HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. Vor lessons, and 
engagements for public and private concerts, address to her residence, 
22a, Dorset Street, Portman-square, W. 





rno SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month, 
Single instruments inserted. Consiguments received at any time.—PUTTICK 
and SIMPSON, 47, Leicester-square, London, W.C.— Established 1794), 





$$ T° GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘ Moses ia Kgypt.” By ROSSINI. 


‘* For the first time we observe here a change in the adapted poetry, in 
accordance with the major mode supersediug the minor in vhe last verse.” 


Swirt & Co., Newton-street, High Ho!born, W.C. 





Just Published. In Paper Wrapper 1s. 4d. ; in Cloth 2s.; 
Postage 1d. 
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DEDICATED TO 


PROFESSOR G. A. MACFARREN, MUS. DOC. 
(Principal of the Royal Academy of Music.) 


PROPOSAL FOR PUBLISHING BY SUBSCRIPTION 


SIX CANTATAS 


BY 


CARISSIMI, 


EDITED (WITH PIANOFORTE ACCOMPANIMENT) BY 


RIDLEY PRENTICE 
(Associate of the Royal Academy of Music). 


GIACOMO CARISSIMI, whose long life extended 
over nearly the whole of the XVIIth Century, was at 
once the earliest and greatest of that school of Com- 
posers which contains, amongst others, the well known 
Some of CARIS- 
SIMI’S Oratorios have lately attracted considerable 
attention, and it is now proposed to publish a selec- 
tion of his Cantatas; compositions resembling in form 
the modern scena, with its combination of Cantabile and 
Recitative. 

CARISSIMI was the first to apply the Cantata form 
to sacred music: to him we also owe the perfection of 
the Recitative; and he was the inventor of moving 
basses. 

HANDEL was not a little indebted to his great pre- 
decessor: a notable instance of this being the Chorus 
from ‘‘ Samson,” ‘“‘ Hear Jacob’s God,” which is taken 
from Carissimi’s “ Plorate filiw Israel” (‘* Jephtha ”). 

Of one of the Cantatas Dr. Burney says: ‘ This 
single air seems the archtype of all the arie di canta- 


names of Srrapecta and Scarwarri. 


Lile, the adagios, as well as instrumental slow move- 
ments, that have been since made.” 

Tour of the present series are for a single voice, the 
other two, Duets. The work will be published in folio 
size, and will occupy about sixty pages. 


Price to Subscribers, Seven Shillings and Sixpence. 





Subseribers names will be received by Tue Eprron, 304, Wim- 
pole Street, W.; or by 


LAMBORN COCK, 63, NEW BOND STREET, W. | 


J.B. CRAMER & C0.’S PIANOFORTES. 





a acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders. 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 
J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as & compact 
and perfect instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2—THE MIGNON. 
The MIGNON is an enlarged pianette, strung on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas. 


3._THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagonally. It has a tull rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano ravges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetitio 
perfect. 





THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than replaces the obsoleve ‘‘ Grauu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramer's Pianofortes deservedly rank with those of the long-established 
and most celebrated makers. They belong to the highest class of Musical 
Iustruments, and have nothing in common with tli articles of furniture,” 
whose sule recommendation is cheapness, Occasionally clumsy attempts are 
made at imitatiog their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caaman & Co. will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramzrn & Co.’s 
depéts in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Jony Porpi«, Edinburgh, and 
J. Mura Woop & ¢o., Glasgow; Ireland by Cramer, Woop & Co., Dublin, 
CraauzR, Woop & Co., Belfast. 


GpRanp PIANOFORTES.—J. B. CRAMER and CO. manu. 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 


at 75 Guineas, Walnut, 85 Guineas. 
MERICAN ORGANS.—J. B. CRAMER and CO. manufacture 
L AMERICAN ORGANS, from 15 to 250 Guineas. 


P2tontuus.—s. B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas. 


207 & 209, REGENT STRELT; and 
43 44, 45, & 46, MOORGATE SY'REET, CITY. 
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THE OPERA SEASON OF 1876. 





The season at the Royal Italian Opera has been most 
brilliant; and taken on the whole exceedingly satis- 
factory. Twenty-nine different operas have been per- 
formed, including Wagner’s “ Tannhéuser” and Verdi's 
‘« Aida,” both produced for the first time in this 
country. These two operas were placed upon the stage 
with the greatest liberality of mounting, and very strict 
regard to propriety of costume and general mise-en-scéne, 
Indeed, their attractions as spectacle were almost as 
great as on dramatic or musical grounds. Both operas 
were splendidly cast, and their production alone is 
sufficient to mark the season’s success. “Aida” was 
played five times; ‘“ Tannhduser” eight times. As 
* Lohengrin” was played three times, Wagner has been 
well represented ; and it is probable that, at any rate 
for a time, the lighter Italian operas will appear less 
frequently in the programs. 

Seven performances have been devoted to Mozart: 
‘* Don Giovanni” five; ‘ Figaro” two; ‘* Zauberfléte” 
two. Gounod’s “ Faust” has been played twice; the 
‘‘ Romeo” but once. Meyerbeer’s ‘ Ktoile du Nord” has 
been played four times ; ‘“‘ Huguenots” and ‘‘Africaine,” 
each twice; ‘‘ Dinorah” three times. The twelve re- 
presentations of Donizetti include the ‘“ Flisir” four 
times ; ‘* Lucia” and“ Don Pasquale,” thrice each ; and 
“‘ Figlia” and ‘‘ Favorita” once. Rossini’s ‘‘ Barbiére ” 
has been played three times, and ‘“ Tell” four times. 
Verdi's ‘‘ Trovatore” twice; ‘* Rigoletto"’ three times ; 
** 71 Ballo’”’ four, and “ Traviata” five times. Bellini’s 
‘‘ Puritani” twice; ‘Sonnambula”’ once. Auber’s 
*‘ Fra Diavolo” five times. Flotow’s “ Martha” three 
times; and there have been single performances of 
Thomas’s ‘‘Amleto,” and the Riccis’ ‘ Crispino e la 
Comare.” 

As débutants there have been sopranos who were, 
and basses who were not, announced; but from these 
no formidable rivalry to existing celebrities is to be 
feared. We have had no new tenors or contralti. 
Among the former favourites, the first place must be 
assigned to Mdme. Adelina Patti, who, besides her 
famous rendering of the part of dida in Verdi's last 
opera, has repeated her familiar impersonations of 
Rosina, Zerlina, Violetta, Valentina, Dinorah, Caterina, 
and Leonora (‘ Trovatore”’), choosing the last for her 
benefit. ‘ Rumeo e Giulietta” was also revived for her 
shortly after her arrival in London. Mdme. Pattihas been 
received with the usual expressions of enthusiastic de- 
light. Next follows —non longo intervallo—Madlle. Albani, 
a young artist of the highest attainments, great natural 
gifts, and irreproachable taste. From season to season 
Malle. Albani has strengtheued her position, and her 
popularity was most conspicuously shown when she 
played Amina in * Sonnambula,” (the character in 
which she first appeared in London) for her benefit, 
before a crowded house. Mdlle. Albani has repeated 
the characters with which she is now specially 








identified at the Royal Italian Opera, and has added 
one most difficult and highly important character to her 
répertoire—Hiizabeth, the heroine of Wagner's ‘* Tann- 
héuser,” than which a more charming, refined, and 
delicate realisation of character has not been seen on 
the modern operatic stage. Her two impersonations 
of Elsa and of Elizabeth have done much to popularise 
Wagner with opera-goers. Mdlle. Thalberg’s perform- 
ances of the two Zerlinas (in ‘Don Giovanni” and 
** Fra Diavolo”’) and of Cherubino in ‘‘ Le Nozze” have 
increased the number of her admirers, and she has 
appeared successfully as Adina in “ L’ Elisir d’ Amore,” 
and Lady Enrichetta in Flotow's ‘‘ Martha.” It is only 
to be hoped that she may gain more dramatic power 
with increased experience. Mdlle. Marimon, an ad- 
mirable artist, has been heard too seldom, yet she has 
done important service as Norina in “* Don Pasquale" 
and other parts; and Mdlle. Bianchi as Annetta in 
‘* Crispinoe la Comare,”’ has shown herself to be a valuable 
member of the company, and has repeated characters 
in which she has previously made her mark. Malle. 
D’Angeri has in various characters shown her habitual 
dramatic earnestness, and Mdme. Scalchi has given im- 
portant assistance as in many seasons past. Malle. 
Cottino, Mdlle. Ghiotti, and Mdme. Dell’Anese have 
all appeared. M.Capoul was announced, but indis- 
position has precluded the possibility of his appearing. 
As tenors, Signori Nicolini, Carpi, Pavini, De Sanctis, 
Bolis, Marini, and Bettini have been heard; and as 
basses and baritones Signori Bagagiolo, Capponi, 
Graziani, Cotogni, Ciampi, and a new buffo, Signor 
Conti, who played Dulcamara and Crispino tolerably. 
There is much need for infusion of fresh blood among the 
male artists. Signori Vianesi and Bevignani have 
again divided the conductorship between them. Mr. 
Pittman is still the organist, and he has done valuable 
literary work for the theatre. 





The season at Her Majesty’s Opera commenced on 
April 29 with Gounod’s “ Faust” (subsequently re- 
peated nine times), and ended on July 22 with ‘‘J’idelio ;” 
the only representation of that opera. An extra per- 
formance was given of “ Don Giovanni” on July 24 for 
the benefit of M. Faure; and it was at one time thought 
probable that Mr. Mapleson might have kept on for 
another week, in spite of hot weather and other de- 
pressing influences. The season has been truly—as 
was promised by the Prospectus—brief and brilliant, 
notwithstanding the loss sustained by the frequent 
illness of Malle. Titiens, and the inability of Mdlle. 
Chapuy to sing at all. The indisposition, too, of Signor 
Stagno, though of less importance, is to be regretted, 
as it prevented the public hearing him at his best, or 
at all events in his best parts. With respect to the operas 
promised, there have been fewer disappointments than 
usual—and these mostly through the causes just alluded 
to. It would have been well if the “ Talisman” had 
been given, which would have involved no great effort. 
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During the whole season only seventeen different operas 
have been played: the “ Faust” having ten representa 
tions—no small compliment to M. Gounod. “ Don 
Giovanni” had seven representations ; and after Mozart, 
Wagner was more than welcomed in four performances 
of ** Lohengrin ;’ Rossini had three representations of 
** Il Barbiere,” and four of ‘ Semiramide ;” Meyerbeer 
four representations of ‘‘ Robert” and of the “ Hugue- 
nots" three; Donizetti's “ Lucrezia Borgia” was played 
three times, “ Lucia” and “ La Figlia,” once each, 
Bellini and Verdi had but four representations each ; 
** Sonnambula"’ twice, ‘* Norma” twice, “ Traviata” 
twice, ‘* Trovatore”’ and “ Migoletto,” once each, Flo- 
tow’s ‘* Martha” was played three times, and Beethoven's 
‘* Fidelio” but once. 

With respect to the singers it is enough to name 
Titiens, Nilsson, and Trebelli-Bettini ; but more than 
a word is due to Varesi, who has seized the highest 
position in the lyrical drama, and whose triumphs would 
seem only to be limited by her physical powers. Faure 
as actor and vocalist can hardly be surpassed, a 
word of praise is due to Rokitansky; and of the 
other male vocalists who have done good work in past 
seasons, it is enough to say that they have not retro- 
graded. The débutants, male and female, may be most 
kindly noticed by silence. Though in some cases there 
was merit, their appearance on the opera-stage was 
either premature or the result of misapprehension. 

Of the orchestra, and of the chorus we can speak in 
the highest terms; it is not easy to express ade- 
quately the obligation of every one to the director of 
the whole machine. Sir Michael Costa had completely 
recovered from his indisposition—a fortunate thing for 
Her Majesty's Opera—and during the whole season 
‘* conducted’ with his usual energy and ability. We 
had almost forgotten to mention that the post of 
“organist” has been retained as in time past by Mr. 
Willing. 





ART FOUNDATIONS.—II. 


Tur Votce anp its Functions—(continued), 


The first and most important function of the instru- 
ment of voice is to form a substratum of tone for, 
anda propelling power to, articulate words. Whispered 
words are words without voice, and have little power of 
transit. Now in so far as the purpose of language is 
to express thought in rapid form, so vocabularies are 
increased by a use of the subtler divisions of atmo- 
sphere—that is, by using those forces which are least 
durable and easiest ‘‘ damped.” But the effect of this 
use is to commence at once a disturbance of the rela. 
tionship between laryngeal resistance and chest pres- 
sure, until all resistance is removed, and we get the 
accelerated expiration chafed against the open tube, 
giving us H. Besides this we have all the obstructed 
aspirates, such as F, 8, V, TH, &c., each and all de- 
veloping the tendency to fix will-force (volition) on to 





the muscles of the chest, and remove will-force from 
the immediate organ of voice. It may be objected that 
this is an impeachment of nature herself; but reflection 
will show that this charge cannot be sustained. It 
simply means this: Nature is so sternly balanced, that 
any work in excess in one direction naturally provokes 
a defect in an opposite direction, unless a balance be 
maintained by action in such opposite direction. For 
example: writing is an application of natural powers 
for a purpose, and is one of the chief aids to civilisa- 
tion, yet a constant, fixed work of this kind at a desk 
will induce a contracted chest. Now we start in life 
at birth with certain automatic forces, such as the 
beating of the heart, the principles of respiration, &c., 
which are purely mechanical, but we possess fewer of 
these primary automatic actions than inferior animals. 
We have next a number of actions which are called 
‘secondary automatic,” such as walking, singing, and 
others. These are acquired through tentative effort, 
failure, renewed effort, and final success. When at- 
tained the principle is that the will starts tae mechani- 
cal processes, and the will again comes in to modify or 
to stop them. Then the infant voice is right in rela- 
tionship, so far as balance of pressure and resistance is 
concerned; and the only thing to learn is, the connection 
of will to rule it for a purpose. Let the reader clasp his 
hands together, and he will feel how sympathetic the 


-clasp of each is to the other; an electrical circular - 


current is made through the brain, and such current 
can never exist when our physical powers act upon an 
outside thing. This circle exists in right production of 
voice, and never exists, or only partially exists, when 
the voice is ill-produced. Sometimes children having 
an aptitude for music begin of themselves to sing in 
earliest years, and so unknown to themselves conserve 
the voice ; and this principle of infant training and con- 
servation of existing tone, is the only logical position 
that a musician as a musician can take up.* We who 
profess to train for the restoration in the adult of a 
partially lost relationship, own what power we possess 
to our being something other than musicians. The 
position, then, is this: the first function of the voice 
being to aid spoken words, and spoken words of them- 
selves disturbing the instrument of sound, it follows 
that the best voice trainers should be attached to our 
universities, to teach our clergy of all denominations 
the production of proper vocal tone, and the right pro- 
nunciation of spoken words, so that our theologians 
may neither be physically nor intellectually incom- 
petent for the posts they are privileged to hold. Here 
is a remunerative field of work hitherto unopened to 
the profession! Of course, the readjustment of voice 
for the after purpose of song comes in as a kind of side- 
wind to the profession of voice training. Being so, let 
us reflect upon our present race of singers. How were 
they made? and where did they come from ? Most of 





* It was this fact that led meas a physiologist to cheerfully 
lend my name to Mrs. Weldon. 
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them, without doubt, were of that order of persons, who 
retained a right production, or accidentally dropped 
back to it in youth. The persons from whom these 
have learned music, have claimed, or at least have 
allowed without repudiation the public to ignorantly 
accord the credit of voice, which was not due to the 
music master, but only due to accident. But even 
this will not account for the smallness of the number, 
and consequent highness of payment. Many, very many 
more persons must have accidentally retained a true 
production than the ridiculously small number of 
decent vocalists could induce one to infer; so that we 
conclude, we must conclude, that under the garb of 
training, there is a certain wholesale destruction of 
voice going on, injuring of course the industrious the 
most. In. point of fact vocalists first gave the evil 
of spoken words, then risk the mischief of bad example, 
then run the gauntlet of vicious teaching, and the 
pitiable miserable few that come through, succeed not 
in consequence, but in spite of their training.* Lastly 
these reduced few challenge the criticism of a discrimi- 
nating public, who, where nervousness precludes per- 
sonal justice, thoughtlessly force back the best; reducing 
still further the impoverished ranks; then, presto! 
public opinion, says, “a beautiful voice is a gift of 
nature to about one person in the world in a century.” 
And the masters echo this nonsense, unconsciously to 
hide their own ignorance. Then the school we have 
to found, is one based on a local appeal to correct a 
local weakness. Physically the first step consists in 
supplying nerve-force longitudinally to the vocal chords 
themselves, and when this is done the grasp between 
the forces is realised just as the mutual grasp of the 
clasped hands. Cuartes Lunn. 
N.B.—It will be seen by the above what a stern line 
of demarcation I draw between my disciples and 
those whom I conceive unwittingly teach falsely. I 
shall hereafter still clearer draw the line, so that 
friend or foe may be immediately recognised; for 


honesty is the one thing we want, whether in aid or op- 
position. 





* Since the publication of my Essay I have met with scarce 
little but one wail of grief from the possessors of voices ruined at 
considerable cost. 











A Mopern Pastimz.—What are we to think of this picture? 
Here are anumber of persons seated round a table. They are spend- 
ing the evening at the house of a friend and appear to be enjoying 
their occupation prodigiously. They are carefully intent upon it, 
and silent vigilance alternates with laughter and busy chatter. 
They are educated and accomplished ladies and gentlemen, some 
of them of mature age. What do you suppose they are doing? 
They are gambling for halfpence. They can actually find nothing 
better to do, this livelong vight, than play what is called a ‘ round 
game’ at cards; and they are staking upon the chances counters, 
which they reckon at so much a dozen. So that when the game 
is done, this lady will receive from that gentleman the sum of 


sevenpence-halfpenny. It may be suggested that this is hardly, 


dignified. They will tell you that the staking of money is neces- 
sary, ‘ to give an interest to the game.” Thus in this year of grace, 


a number of civilised persons can be found willing to occupy 
themselves in a pastime which is of so stupid a character that 
they are unable to take the slightest interest or pleasure in it 
unless it is associated with a chance of appropriating a few 
coppers belonging to their neighbours.—Tinsley’s Magazine. 











“BLIND TOM” AT HOME, 


Our readers may recollect the exhibition of this 
poor blind negro in England some few years ago, and 
his marvellous musical sensitiveness and retentive 
memory. The poor fellow could reproduce on the 
pianoforte—after a fashion—anything he had ever 
heard ; and would thus repeat elaborate pieces which 
he had only heard played once. ‘ Tom" seemed when 
here to derive no pleasure from his gift; he was little 
beyond an idiot, and the display of his powers was 
anything but attractive. “Tom” was a nine days’ 
wonder in London, and served for a short time as a 
travelling attraction in the provinces. But he was not 
a good investment for his impresario, and he returned 
to America, and has for some time been unheard of 
here. It would seem, however, that ‘‘ Tom”’ still in- 
spires interest in the States, for he has been interviewed 
at his meals by the reporter of the Virginia Chronicle, who 
indulged in some practical jokes at the negro’s expense, 
with the result of a narrow escape from strangulation. 
Could “‘ Tom” have been exhibited here under similar 
circumstances, possibly he might have been a “ great 
success.” 

The reporter, having arranged for the interview with 
the Blind Prodigy’s Agent or Showman, is taken to 
Tom's room, and cautioned to “keep perfectly still. 
‘om detects the slightest sound, and often puts people 
out of his room under the impression that they mean to 
injure him.” In afew moments a waiter brought in 
the meal and placed it ona table; Tom was led in 
and seated at the table ; the agent withdrew, and Tom 
and the reporter were alone. The latter then describes 
Tom’s process of dining :— 

‘‘ Immediately on seating himself he began to drum 
with his hands upon the table, as if fingering the keys 
of a piano, at the same time humming an air in a low 
tone. Next with the tips of his fingers he touched in 
succession a beefsteak, a dish of asparagus, a cup of 
tea, and some bread and potatoes. Satisfying himself 
that a grace was warrantable, he calmly spread his 
hands over it and repeated a short grace in a reverential 
tone and very slowly. The instant the grace was said 
he clutched the beefsteak in both hands, and, lifting it 
to his mouth, ture it in fragments between his teeth, 
seeming to swallow the pieces without mastication. 
As soon as the steak was disposed of he began sweeten- 
ing his tea with little cubes of sugar. He evidently 
likes his tea sweet, for he put sixteen ordinary cubes of 
sugar into his cup, and then, stirring the mixture, 
drank it down with a smack of satisfaction. When this 
was done he uttered a cry of delight, and, turning from 
the table, rubbed his hanus together in a sort of childish 
glee, and danced about the room. Going up to the 
mantelpiece, he went through the motions of playing, 
taking no notice whatever of the articles which he 
knocked off. Suddenly he rushed back to the table and 
made a raid on the dish of asparagus, eating the stems 
entire, the white stringy part as well as the tender 
extremity.” 


The reporter must haye heen edified as much as 
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gratified by the blind man’s conduct when he thought 
himself alone. But Tom shortly exhibits himself as 
the ‘‘ Musical Prodigy :” 


‘“‘He began beating time with his foot, a smile 
broke over his features, and he went through 
the motions of playing a passage in a slow move- 
ment. Suddenly he began to sing, evidently com- 
posing as he went along, and the melody was full 
of strange pathos; then starting up from the table, 
he rushed up to the door of the adjoining room and 
tried to open it. It had been locked by the agent, for 
the reason that a piano was in the next room, and 
when Tom takes his meals he frequently refuses to eat 
unless the piano is beyond his reach. Finding it 
locked, he threw himself against it and tried to force it 
open ; but it resisted all his efforts. Finding that he 
could not force the door, he leaned against it in a 
sorrowful attitude, while his eyes moistened with tears. 
At this juncture the reporter made a slight noise, and 
Tom's face assumed a horrible scowl; he advanced 
towards the sound, making motions such as _ prize- 
fighters go through with when a man’s head is in 
chancery. The reporter resorted to a little ruse, and 
threw the stub of a lead pencil to a remote corner of the 
room; and Tom rushed towards the sound, but he was 
somewhat disappointed when he grappled atrunk. The 
fun now began, The reporter, by rolling up wads of 
paper and casting them about the room, had no trouble 
in causing the musical prodigy to skip about in any 
direction.” 

Dulce est desipere in loco. 

The agent enters, and access to the piano in the 
next room is obtained by the reporter and Tom. We 
must abridge the tale told with such gusto, of the 
cunning attempts to trick the poor idiot, such as play- 
ing Mendelssohn’s Wedding March backwards (!) ; 
mixing up Bach's No. 17 Fugue with Mozart’s (?) 
Moonlight Sonata, where Tom simply puts his inter- 
viewers right. The latter, however, has a grand coup 
in store. He plays a tune in B flat, where the key- 
note often occurs, then lowers all the B flats on the 
piano a semitone, and sets Tom to repeat the tune, 
The result is less puzzling to Tom than to the Reporter. 
When he can’t find his B flats he “ fingered the different 
octaves for several seconds, and then began to grind his 
teeth together, while his face assumed a frightful aspect 
of ferocity. Suddenly with a peculiar guttural noise, 
he bounded from his seat, and sprang upon the reporter 
with the agility of a panther.” There is a wrestle, in 
which the Reporter's activity stands him in good stead 
for a time against Tom's bulk and strength, but 
ultimately the negro “ bore the interviewer to the floor, 
and planted an immense knee on his chest. The under 
man felt that the jig was up, and as Tom's face bent 
down with his teeth grinding together horribly, the 
reporter, as a last resort, began to whistle the ‘ Last 
Rose of Summer.’ Tom immediately relinquished his 
grip and commenced humming a second to the air. 
It was not pleasant to have Tom squatting on the 
stomach of the reporter, but in this position the two 
remained for some time, whistling and singing duets.” 








Our readers will perhaps regret that the relative 
position has not remained unchanged; but the inter- 
viewer, by whistling the ‘‘ Blue Danube Waltz” set 
Tom dancing, gained an opportunity to get up and slide 
out, of which he quickly and gladly availed himself. 

The reporter afterwards gave the phenomenon some 
fresh tests, and he concludes his paper with some 
‘curious facts.” We may class two or three of the 
tests under the latter heading; for when the reporter 
read five pages of a Greek play quite rapidly, Tom 
repeated them accurately minus the sigmas; and the 
same with parts of ‘‘ Richard III.” and ‘* Don Juan,” 
with all the letters ; and newspaper paragraphs back- 
wards. Tom plays “about 7000 pieces, picks up new 
ones everywhere, and won't play any Sunday-school 
music.” 

As we approach the end of our paper a horrible 
thought strikes us: perhaps it may induce another 
visit of “ Blind Tom” to Europe. But we discard it 
at once, feeling that our Transatlantic relatives, having 
organized periodical visits of ‘‘ Jubilee Singers ” will 
keep their Blind Prodigy to themselves. 

We cannot conclude without a tribute tothe personal 
bravery and literary skill of the interviewer, who is 
certainly one of those happy men ‘‘ whom the gods 
have distinguished with the ability to perform actions 
worthy to be related, and to relate them in a manner 
worthy to be read.” We feel sure that if Wagner's 
attention were called to the Reporter of the Virginia 
Chronicle, he would at once make special exception in 
his favour, and give him a free admission to the 
Bayreuth Festival, franking him also at the hospitable 
board of the ‘‘ Restauration.” 








THE BALFE MEMORIAL. 


The proposal to found a Memorial to Balfe is thus 
recommended by the President of the Royal Academy 
and the Music Professor at Cambridge. The letter is 
English in tone, and justly repudiates the common 
reproach to Englishmen of a dearth of musical talent. 
The names of Balfe and Macfarren alone make such a 
reproach absurd. 


Sir,—In the days of good Queen Bess Englishmen 
were wont to believe in the musical ability of one 
another, and the Continentalists accepted their judg- 
ment and accorded in their verdict. So, besides others, 
Shakespeare’s friend John Dowland obtained such 
European esteem that his songs were printed and re- 
printed in many a land, and himself was held in signal 
favour by the King of Denmark. Dy. John Bull, of 
Gresham celebrity, was detained in Holland by the 
loving admiration of the people; and Peter Phillips 
and John Cooper, translated respectively into Pietro 
Phillipi and Giovanni Coperario, made such high mark 
in Rome that they were invited thence to fill important 
art offices in different Courts. Then followed two long 
hundreds of years, during which it was the fashion to 
disavow the capability of our countrymen to make 











THE ORCHESTRA. 





13 











music or to perform it, and even to deny the fitness for 
musical use of our beautiful language, the language of 
Shakespeare, the language to which Handel set his 
notes of thunder and his strains of love; and this in 
spite of the genius of Henry Lawes, of Purcell, of 
Pelham Humphrey, later of Arne, and latest of Bishop. 
What we said of ourselves, or rather what the titled 
and wealthy among us taught the rest to say so often 
that they half believed it, strangers in turn endorsed, 
and, taking us at our word, made it equally proverbial 
that the English were not a musical nation, that they 
were a nation of shopkeepers, and that they would pay 
double for any entertainment out of their own clime. 
Billington and Braham, it is true, having won the 
suffrages of Italy, were acknowledged at home to be 
what they had been pronounced abroad—the best florid 
soprano and declamatory tenor of their day. Still it 
was ignored that there was any one here who could 
frame a musical phrase, much less compact an exten- 
sive composition. In 1880, however, a young subject 
of the British Sovereign—Michael William Balfe— 
then in his 22nd year, was engaged as a singer at the 
Opera in Palermo, and then and there wrote ‘J 
Rivali” in twenty days, an Italian opera which was 
produced with signal success. Two other operas 
helped to convince the natives of the land of song of 
his happy facility in their beloved art, and to develop 
his natural powers. Then he returned to England, 
and, more by luck than by merit, obtained the repre- 
sentation of his first work set to his own language— 
“ The Siege of Rochelle,” which was played at Drury 
Lane Theatre in October, 1835, The world was wide- 
eared to the charms of the new music; the few, and 
the critics distinguished among them, were long-eared 
to the claims of the new composer. Notwithstanding 
opposition, ‘‘ My Cottage near Rochelle” was firmly 
built in the streets of London; “ Vive le Roi” was 
sung as a benediction to our Sailor King; and Balfe 
found the place on the lips of the people which was 
begrudged him in the newspapers. Such was the 
threshold of a career of which the Italian probation 
had been as the outer court, a garden for striking the 
roots of a plant that was to be potted and cherished 
in the choicest chambers. The art career of the 
musician was & mansion of many rooms; some 
brighter, some darker, but all illuminated by success, 
though it shone occasionally through thickly-folded 
curtains. Balfe wrote twenty-five operas besides those 
that have heen mentioned ; three of them to French 
text for original production in Paris; two to Italian 
librettos, of which “ Falstaf’” was first played at her 
Majesty’s Theatre; and the other twenty all to 
English words, though the last, ‘‘ I/ Talismano,” had to 
be distorted into Italian for its posthumous first per- 
formance. Yes, not only did he write these twenty- 
nine lyrical dramas, but what in some respects evinces 
an even greater talent, he produced them, and pro- 
duced successfully. Of the twenty-one set to English 
words several have been translated into Italian, into 
German, and into French, and have been played in 
every musical city of the Old World and the New. 
Furthermore, there are his dramatic cantata ‘“‘ Ma- 
zeppa,” his settings of the poems of Longfellow, and 
many, many more single songs and duets and the like 
that could be counted even by publishers who made for- 
tunes by their sale. Then, as has been hinted, he was a 


singer “of high esteem within seas and beyond them. 








In his first days ‘‘he played on the fiddle like an 
angel,” and in this capacity gained infant renown ; 
and, lastly, his powers as a conductor were amply 
proved in his many years’ discharge of that important 
post at Her Majesty’s Theatre. The time has now 
come to honour his memory, and to celebrate his 
name. With this object Saturday next, the 29th inst., 
is set apart for a festival at the Alexandra Palace, 
during which will be given entire the most popular of 
his operas, variously known in England and America, 
in Italy, in Germany, and in France as ‘‘ The Bohemian 
Girl,” “La Zingara,” * Die Zigeunerin,” and “ La 
Bohémienne,” the principal parts being sustained by 
Mdme. Rose Hersée and Mr. George Perren. Previous 
to this will be a concert, conducted by Sir Michael 
Costa, consisting wholly of Balfe’s music, for which 
the services have been secured of a superb band, a 
multitudinous chorus, and Mdme. Christine Nilsson, 
with a large party of solo singers worthy to support 
this distinguished artist. The proceeds of the Festival 
are to be appropriated to the endowment of a free 
scholarship in Balfe’s name in the Royal Academy of 
Music, which will be his living monument. He was 
born in Dublin, May 15, 1808; he died at Rowney 
Abbey, in Hertfordshire, Oct. 20,1870. He will live 
in his melodies, which have become so popular that 
they may almost be called national, and in the title of 
the scholarship which is to be the fruit of the Balfe 
Memorial Festival.—Yours, &c., 
G. A. Macrarnen, 





A TALE OF A SKELETON. 


The production by M. Halanzier of Weber's “ Der 
Freischutz”” at the Paris Opera House has revived an 
old story concerning one of the stage “ properties "-— 
namely, the skeleton which used to do duty in the In. 
cantation scene, which was lost when the old Opera was 
burnt down in 1878. The ‘‘ bones” had then been in 
the house for over fourscore years, but whether or how 
they had been utilized before Weber wrote his famous 
opera, we are unaware. In 1786 a youth of eighteen, 
named Boismaison, a pupil at the dancing academy 
attached to the Royal Opera House, fell in love with 
Malle. Nanine Dorival, also a pupil at the academy, 
and daughter to the box-opener of the Count d’Artois. 
Vows of eternal constancy were exchanged, and all 
went on as smoothly as possible until the day when 
Nanine bestowed her affections on a certain Sergeant- 
Major Mauzurier, in command of the guard of honour 
at the theatre. Unluckily Boismaison, small of stature 
and effeminate, saw that he had no chance as long as 
his stalwart rival stood in his way; so one night, sword 
in hand, he lay in wait in the old Rue Nicaise, now the 
Rue Le Pelletier, for Mauzurier, who must pass that 
way with his men in returning to the barracks. As he 
passed along, Boismaison rushed at him, but Mauzurier 
was able to parry the thrust and disarm his puny 
adversary, whose ferocity and threats made the 
soldier’s anger turn to laughter. He ordered three of 
his men to secure Boismaison’s arms and legs, and 


after having tied him so that he could not + ion they 
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placed him on the steps of the Opera House, under the 
colonnade, where he lay till the morning, when he was 
found by the watchman, who related his adventure to 
his comrades. The exposure to the night air seriously 
affected the health of the unfortunate youth, the 
wounds in whose heart were daily opened by the jeers 
of his colleagues, and at last he pined away and died. 
In his will he bequeathed his body to M. Lamairan, 
the doctor to the Opera Company, who had a consulta- 
tion room in the building, with a request that the 
doctor would preserve his skeleton in his study where 
he saw his patients, as Boismaison wished after death 
to remain near the cruel one who had broken his young 
heart. In all the vicissitudes of the Opera House 
the skeleton of the unhappy dancer was preserved, 
until the fire in 1873. We presume Boismaison’s 
skeleton has a successor in the property-room, either 
simulated or real: if the latter, perhaps it also, when 
in the flesh, may have attained some kind of celebrity 
or notoriety. If any tale of interest does attach to the 
present skeleton, let us hope it may be made known by 
some future historian of the New Opera House. 





MEETING OF DRURY LANE RENTERS. 





The annual general assembly of proprietors of Drury 
Lane Theatre was held in the saloon, under the presi- 
dency of Mr. Arden, the chairman of the committee, 
on July 15. There was a good attendance of proprie- 
tors, among those present being Lord William Lennox, 
Sir George Armytage, Bart. ; Sir Mordaunt L. Wells, 
Mr. Hicks, Mr. Reddish, &c. 

The Secretary read the report of the committee, 
which stated that the gross receipts for the year ending 
the 80th of June last, including balance of £3339 
on the 80th of June, 1875, amounted to £12,035; 
the total of the payments amounted to £8718, leaving 
a net balance at the bankers of £3316. The receipts 
comprised the sum of £500 paid by the lessee for one 
hundred extra performances in the season of 1874-5, 
and of £6500 rent for the current year ending the 
18th of August, 1876. The payments comprised the 
sum of £1378 for four quarters’ rent to the Duke of 
Bedford, of £720 for rates and taxes, and of £8500 to 
the trustees of the new renters. 

Mr. T. Marsh Nelson, the architect to the company, 
then read his report to the committee as follows: ‘In 
the autumn of the past year the theatre was restored 
for dramatic performances, and in the spring of this 
year it was converted into an Italian Opera House. 
The lessee, has, since my last report, executed the 
ordinary repairs, and also some special works required 
by the covenants of the lease. Repairs have been 
carried into effect by the committee to the main ex- 
ternal walls, including the rebuilding of the property- 
room parapets. Specifications have been prepared and 
estimates invited from some of the principal London 
gasfitters for the reconstruction of part of the gas- 
fittings of the theatre, and for remodelling, upon the 
most approved plan, the whole of the stage gas-fittings. 
The result will be more brilliant lighting, a saving in 
the consumption of gas, no gas meters within the 
building, and, above all—and which is of the greatest 


importance—increased security to, the theatre against 
accident by fire. 

The Chairman, in moving the reception of the report 
of the committee, said it was so short and candid, and 
yet at the same time so full, that it was not necessary 
for him to utter a word for its introduction, to apologise 
for its brevity, or, indeed, to apologise in any way for 
the omission of any statement concerning the interests 
of the company. The receipts had been unusually 
large this season, but there had been, with all the re- 
ceipts, a corresponding increase of expenses, and cer- 
tainly there were many bills not exactly foreseen ; but 
still, the result was far more profitable than they had 
ever attained. The fact that they were enabled to 
pay a larger sum than for years past—£8500—out 
of the profits and the receipts from the rent of the 
theatre and premises adjoining showed—what was not 
incumbent on him to state—that there had been 
most indefatigable exertion and industry to realise the 
amount. 

Mr. Rawlinson seconded the resolution, which was 
carried unanimously, as was also a subsequent motion 
for its adoption. 

Mr. Nelson's report was also unanimously adopted. 

Sir Mordaunt Wells, in moving a vote of thanks to 
the lessee, thought they were deeply indebted to him. 
He felt confident that the relations between the lessee 
and the sub-committee were most satisfactory. 

Lord William Lennox seconded the motion, observing 
that he thought the lessee had done all he could to raise 
the character of the drama in Drury Lane Theatre. 
He thought it should also be borne in mind that, where- 
as formerly there were only two or three other theatres 
besides Drury Lane and Covent Garden, there were now 
some twenty-six theatres in London. 

The resolution was passed unanimously, as was also 
a similar compliment to Mr. Mapleson, on the motion 
of Sir G. Armytage, Bart., seconded by Mr. Hicks. 





The City of Glasgow, which has long set an example of sobriety 
to the world, is destined also, through the energy of its magistracy 
and police, to furnish a model of piety and propriety. The 
Glasgow Evening Times, of July 25, says that ‘Dr. King was 
charged before Baillie Scott with allowing disorderly conduct in 
his house, 6, Candleriggs, on Sunday morning. A plea of guilty 
was offered, but as it was accompanied by a statement that the 
noise was caused by three young men singing Mr. Sankey’s hymns, 
the magistrates decided to hear the evidence. Sergeant Nelson 
stated that about six in the morning he heard voices singing 
snatches of popular tunes, among others, ‘‘ Willie Brewed a Peck 
o’ Maut,” ‘* The Sandstone Girl,” and ‘* The Village Blacksmith.” 
As the sounds proceeded from Dr. King’s house, he went there, 
and, on being admitted, he asked the doctor if he did not think it 
was disgraceful conduct for a Sunday morning? Dr. King replied 
that it was his own house, and that he understood he could do in 
it as he liked. There were other three young men in the house, 
who seemed to have been drinking, but the respondent was sober. 
The baillie said that it seemed to him very disgraceful to hear on 
a Sunday morning “ Willie Brewed a Peck o’ Maut” sung, and if 
such songs were sung along with Moody and Sankey’s hymns, it 
made the matter so much the worse. He imposed a fine of 21s., 
which was paid.’ It does not appear that any one was particularly 
annoyed or scandalized by the strange morning concert; and 
according to the baillie Sergeant Nelson was the chief delinquent, 
as he heard the profane songs, rendered much worse by the Moody 
and Sankey dilution. On whom then was the guinea fine imposed, 
the policeman, the respondent, or the ‘ other three ” young men ? 





And did either of these pay it, or the baillie himself? 
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PHILHARMONIC SOCIETY. 


The sixty-fourth season of this national institution 
came to a close on July 10, with the tenth concert of 
the series, which this year included two additional 
morning concerts. The following was the program :— 
Two movements of the unfinished Symphony in B 


minor 6 ne ~ ae ais .. Schubert. 
Air, ‘‘ From Mighty Kings” (‘‘ Judas Maccabeue”) Handel. 
Miss Beasley. 
Concerto in E minor, pianoforte .. es Chopin. 
Mdme. Essipoff. 
Eroica Symphony, (No.3) .. se Beethoven. 
Cradle Song (Wiegenlied, Op. 27, No. 5) W. Taubert. 
Miss Beasley. 
Solos {¢> Theme, with variations Rameau. 
Pianoforte (b, Etude de Concert .. ret Liszt. 
Mdme. Essipoff. 
Jubilee Overture Me oa Weber. 


Chopin’s pianoforte concerto was performed by Mdme. 
Essipoff, with delicate touch, refined taste and perfect 
mechanism; she was twice called amid unanimous 
applause. The Theme of Rameau, and the very difficult 
study of Liszt were both exquisitely played, and as a 
matter of course gainedarecall. Schubert’s Symphony 
was excellently rendered, and was evidently much 
enjoyed; and there was no room for fault-finding in 
Beethoven’s magnificent “‘Froica.” Miss Emma Beasley 
(of the Royal Academy of Music) sang her two songs very 
effectively, and justified her selection as vocalist at a 
Philharmonic concert. Weber's Jubilee overture occu- 
pied its usual position at the end of this concert, and 
went with all its fire and brilliant dash. The orchestra 
were well up to their work all through. The directors 
and Mr. Cusins may be congratulated on the close of a 
very brilliant season, of which, however, we are bound 
to say the novelties, with one or two exceptions, were 
not the greatest attraction. 

The official summary of the season 1876, enume- 
rates the list of works given. Those by English 
writers are :—The Overtures to the ‘‘ Naiades” and the 
“‘ Merry Wives of Windsor,” and a Song, by Bennett; the 
Overture to ‘* Love's Labour Lost,” by W. G. Cusins ; and 
Songs by J. L. Hatton and E J. Loder. Those by 
French, Polish, and Russian writers are:—the Over- 
ture and an Aria from “ Mirella,” and a sacred Song, by 
Gounod ; some Solos and a Concerto for pianoforte, by 
Chopin ; a Theme and Variations, by Rameau; and a 
pianoforte Coneerto in E flat, the Dramatic Symphony, 
and two Lieder, by Rubinstein. Those by Itatian 
writers are :—a Scena from the opera of “ Il Sacrifizio 
@ Abramo,” by Cimarosa ; the Overture to ‘* Anacreon,” 
by Cherubini; a sacred Song, by Randegger; the 
Overture to ‘‘ William Tell,” a Cavatina from “ Semi- 
ramide,” an Aria from ‘‘L’Italiana in Algieri,” and a 
Cavatina from ‘ Il Barbiere,” by Rossini; an Aria, by 
Stradella ; and a Bolero, by Verdi. Those by German 
writers are :—the Suite in B minor, Bach; the Heroic 
Symphony, the Pastoral Symphony, and the Sym- 
phonies in A, C minor, and D, the pianoforte Concertos 
in E flat and G, the violin Concerto, the Sonata in CO 
dedicated to Count Waldstein, the Overture to 
‘“* Egmont,” and the Aria, ‘‘ Ah Perfido,” by Beethoven ; 
a German Requiem, two Lieder, and a selection from the 
Hungarian Dances, by Brahms: a violin Concerto in 
G, by Bruch; a Romance, by Dessauer; a Concerto 
for violoncello in D minor, by Goltermann; an Aria 
by Handel; a Symphony (the Bear), and a Theme with 
Variations for the pianoforte, by Haydn; a pianoforte 











Concerto in F minor, by Henselt; a Solo Piece for 
Pianoforte and a Prayer, by Hiller; a Lied, by 
Klengel : a pianoforte Solo and a Lied, by Liszt; the 
Scottish Symphony, Serenade and Allegro Giojoso for 
pianoforte, the Overtures to the Isles of Fingal, the 
Calm Sea and Prosperous Voyage, and “ Ruy Blas,” and 
two Lieder, by Mendelssohn ; the Jupiter Symphony, 
Overture to the ‘“‘ Zauberflote, and Arias from the 
Operas of ‘ Il Flauto Magico,” ‘‘ Le Nozze di Figaro,” 
‘Don Giovanni,” and ‘ Idomeneo,” by Mozart; a 
Movement from the Wallenstein Symphony, by Rhein- 
berger ; two movements from the unfinished Symphony 
in B minor and a Lied, by Schubert; the Symphony in 
C and the pianoforte Concerto in A minor, by Schu- 
mann ; the Concertoin EK minor and the Overture to 
“« Jessonda,” by Spohr; a Lied by Taubert; the Preludes 
to “Lohengrin” and “ Die Meistersinger von Niirn- 
berg, by Wagner; the Overtures to ‘ Der Freischutz,” 
‘« Furyanthe,” and the ‘Jubilee of Augustus IV. of 
Saxony,” and a Serenade from the Opera of “ Eury- 
anthe,” by Weber. Little fault can be found with the list 
of artists engaged. The Instrumentalists that have 
played Solos are:—on the pianoforte—Mdme. Schu- 
mann, Mdme. Essipoff, Mdlle. Mehlig, Herr Barth, 
Mr. Charles Hallé, Herr Jaell, and Herr Rubinstein ; 
and on the violin—Herr Auer, Herr Joachim, and 
Mons. Wieniawski. The Vocalists that have appeared 
are :—Mdme. Bianca Blume, Mdme. Bodda-Pyne, Mrs. 
Osgood, Mdme. Trebelli-Bettini, Miss Bolingbroke, 
Mdlle. Ida Corani, Miss Marie Duval, Miss Thekla 
Friedlander, Miss Catherine Penna, Mdlle. Redeker ; 
Mr. W. H. Cummings, Mr. Edward Lloyd, Big. 
Pollione Ronzi, Mr. Wadmore, and Mr. Santley. Mr. 
W. G. Cusins, the Master of the Music to Her Majesty 
the Queen, has now for ten seasons conducted the 
Concerts. 





MUSICAL UNION. 


The last matinée of the Musical Uuion tvok place on 
July 4, with the following program :— 


Quartet, in D (Op. 11) a 
Quartet, B flat (Op. 41), Piano, Violin, Viola 





P. Tschaikoweky. 


Violoncello ive ‘a Saint-Saens. 
Solo Violin. Intro. and Gavotte F. Ries, 
Air, from the suite,inD .. ‘ Bach. 


(With Quartet accompaniment.) 
Duet, for two pianofortes (Op. 35), Variations 
on the trio of Beethoven’s Sonata in E 
flat .. “a o» oe se “é Saint-Saens. 
MM. Saint-Saens and Alfred Jaell. 
Pianoforte Solo, Transcriptiqns from Bach Saint-Saens. 
The Executants were :—First Violin, Herr Leopold 
Auer; Second Violin, Herr Otto Bernhardt; Viola, M. 
Hollander; Violoncello, M. Lasserre; Pianists, MM. 
Saint-Saens and Alfred Jaell. The quartet of Tschai- 
kowsky is a very original and characteristic composition. 
It was played for the first time in England. A concerto 
by the same composer was played by Mr. Dannreuther 
at the Crystal Palace in last March, and was very 
warmly received, and highly spoken of by competent 
judges. The second movement—andante cantabile in 
B flat—was encored; the other movements have their 
peculiar colouring, and the last especially—an allegro— 
told magnificently. The quartet of M. Saint-Saens 
was also played for the first time in England, and 
received a splendid interpretation. Its themes are 
interesting, and the treatment scholarly rs clever. 
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Auer’s solos were given in his usual masterly style. 
The duet for two pianofortes was first heard at the 
Musical Union in 1875 (played by Mdme. Montigny- 
Réemaury and M, Duvernoy); its execution on the 
present occasion left nothing to desire, and the exe- 
cutants were rapturously applauded. 

We reproduce Professor Ella’s remarks on the 
brilliant season just past :— 


“The only début of the season was Breitner, pupil of Rubin- 
stein. Should this day’s performance realise expectations, I shal 
have reason to say that 4 more brilliant series of classical chamber 
concerts has never been given under my direction. Rubinstein 
accuses me of being Conservative (in politics I am), preferring 
Opus 1 of Beethoven to new works. True, I was cheated of intro- 
ducing a new grand Trio of his composition at the fourth Matinée, 
but the numerous engagements of the artists precluded the possi- 
bility of obtaining rehearsals suflicient to satisfy the exigencies 
of the cumposer, and do justice to the music. Few persons, I 
hope, regret the choice I made of Beethoven’s grand Trio (Op. 70), 
in D, played as no one ever played it, within my experience—a 
work intended by Beethoven for masculine hands and minds— 
grand and poetical. Indeed, as one of my numerous corre- 
spondents has remarked, that glorious farewell performance, and 
the Quartet playing, on the 30th of May, will never be effaced from 
my memory. The entire program was my own choice, since 
Rubinstein insisted on not changing the order of concerted music 
which had so long characterised the performances of the Musical 
Union. In taking leave of members, after this thirty-second 
season, I venture to remind those who wish well to the continued 
prosperity of the Musical Union to send nominations. ‘It would 
be a disgrace to England,’ says a foreign critic, ‘ were such an 
admirably-conducted institution not earnestly supported by the 
diletianti of London.’ I much regret that the Royal president 
has been unable to attend. In parting from his Royal Highness 
he cordially expressed his good wishes for the continued success 
of the institution, and hoped, at the termination of his service, 
two years hence, to assist at the Matinées.” 


It is given to few men to found such an institution 
as the Musical Union and to direct it for so many years 
in strict adherence to the original program, with equal 
advantage to the subscribers, the public, and to the 
musical art and its most distinguished professors. 
Season after season Professor Ella has been con- 
gratulated on his success, which however great has been 
amply deserved. That the success may long continue, 
and that the Musical Union and its energetic director 
may hold on in their sphere of usefulness, with the 
brightness of youth combined with the experience of 
maturity, is a wish which will be endorsed by art- 
lovers of all ranks; for Royalty, the aristocracy of 
birth and of acquirements, and the art-cultivation of 
all classes are represented in the Musical Union. 
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The Students gave an Orchestral Concert at St. 
James's Hall on the morning of July 5, conducted by 
Mr. Walter Macfarren. The following was the pro- 
gram :— 


Sinfonia, in D minor (MS.) first movement, “ Alkestis,” 
Oliveria Prescott (student) ; Concerto, in B flat (first movement) 
(Dussek) pianoforte, Miss Clara Cooper (Sir Francis Goldsmid 
scholar); Aria, “ Batti, batti” (Mozart), Miss Lita Farrar (violon- 
cello obbligato, Mr. Walter Pettit); Caprice (MS.) (J. Ridgway, 
student), pianoforte, Mr. J. Ridgway; Recit and Air (Vincent 

ovello), Miss Amy Aylward (double bass obbligato, Mr. A. 
Harper), (Professors’ scholar) (accompanied on the pianoforte 
by Mr. F. W. W. Bampfylde), (Potter Exhibitioner) ; Concerto, in 
E flat (first movement) (Mozart), Clarinet, Miss Frances Thomas ; 
Aria, 7 Deh vieni non tardar” (Mozart), Miss Kate Brand; Con- 
certo, in G minor (Mendelssohn), Pianoforte, Miss Ethel Goold 
— Goldsmid scholar); Scena, “Casta diva (Bellini), Miss 

gnes Larkcom ; Intermezzo, in C minor (MS.), A. H. Jackson 





student) ; Duet, “ Come, be gay’? (Weber), Miss Marie Duval 
(Westmorland scholar) and Miss Mary Davies (Welsh Choral 
Union scholar); Reverie, in E flat (Vieuxtemps), Violin, Miss 
Julia de Nolte (Professors scholar), (accompanied on the piano- 
forte by Miss Kate Steel); Recit. ed Aria (MS.), (W. Dorrell), 
Mr. Wadmore ; Concerto, in C (first movement) (Mozart), Piano- 
forte, Mr. Deas ; Air, ‘‘ Let the bright seraphim ” (Handel), Miss 
Marian Williams (Trumpet obbligato, Mr. T. Harper) ; Coro (for 
female voices), ‘‘ La carita” (Rossini), solo, Miss Kate Brand; 
Overture, in C (MS.), H. W. Little (student). 


It is fairer to notice the success of the pupils as a body, 
than to select and chronicle individual excellence. 
Both the students and their teachers deserve great 
praise for the general execution of the various items in 
the program. : 

The Students gave a Chamber Concert in the new 
room of the institution on Saturday evening, July 15, 
with the following program :— 

Anthem, ‘‘I will magnify Thee” (Goss), solo, Miss Barkley ; 
Studies, A flat, F minor, and C (Chopin), pianoforte, Miss Frost ; 
Song, ‘‘ The Veiled Picture ” (Gounod), Miss Russell; Grand Duo 
Concertante, in E flat (Weber), Miss Banks and Miss F. Thomas ; 
Madrigal, (MS.), “Fair Daffodil” pianoforte and violin, (F. 
Thomas, student); Sonata in G@ minor (Op. 22) (Schumann), 
pianoforte, Miss Chute; Song, ‘‘ The Seaman’s farewell to his 
Child” (Rosetta O’Leary Vinning), Mr. Robert George; La Coquette 
and The Waterfall, Nos. 2 and 6 from Six Grand Studies (F. B. 
Jewson), pianoforte, Mr. Little; Song (MS8.), ‘‘ Bow down Thine 
ear” (H. R. Rose, student), Miss M. J. Williams; Allegro pom- 
poso, in D (Smart), organ, Miss M. Butterworth: Aria, “ Vedrai 
carino” (Mozart), Miss Swift; Sonata (MS.), pianoforte and 
violin, (T. Silver, Bennett scholar), Mr. T. Silver and Miss Julia 
de Nolte, Professors’ scholar; Part Song, ‘“‘Ye spotted snakes,” 
G. A. Macfarren ; Wanderlied (Rheinberger) and Zur Guittare 
(Hiller), pianoforte, Miss Ellicott; Song (MS.)‘* Mount! gallants !” 
(Arthur F. Jarratt, student), Mr. A. L. Hatch; Fugue in D 
minor (Bach), organ, Miss Jones; Song, ‘‘ Under the lilac” 
(O'Leary), Miss Shaboe ; Etudes Symphonique (Schumann), piano- 
forte, Miss Turner-Burnett; Psalm, ‘‘ Judge me, O God” (Men- 
delssohn. Accompanists: Miss Turner-Burnett and Miss Ethel 
Goold (Lady Goldsmid scholar); organ, Mr. Rose; conductor, 
Mr. Walter Macfarren. 

The performance was more than creditable, and a 
critical if friendly audience was more than satisfied. 


On Friday afternoon, July 21, the annual distribution 
of prizes to the students of this institution was held at 
the Academy, the awards being presented by Mdme. Chris- 
tine Nilsson. There wasaveryfull attendance. The pro- 
ceedings began with a concert fantasia in D minor, fol- 
lowed by Mendelssohn’s 43rd Psalm (ineight parts); Mr. 
Rose being the organist and Mr. Walter Macfarren the 
conductor. Prior to the distribution of prizes, Professor 
Macfarren spoke of the importance of the occasion, and 
observed that the prizes had been most carefully 
awarded. The whole assembly—composed of the 
subscribers, members, and associates of the Academy— 
was interested in the welfare of the institution, and he 
wished to make a few observations which might be re- 
garded as interesting. In July, 1822, a number of 
noblemen and gentlemen organized an institution for 
the cultivation of music in England, over which the 
late Earl of Westmoreland presided, and that institution 
had proved to be the Royal Academy of Music. It was 
at first ordained that the instruction should be gra- 
tuitous, but it was shortly found that, although the 
money had been subscribed for its endowment and free 
education, yet it was incompatible with the working of 
a great institution that the education should be free. 
Early, therefore, in the history of the Academy, even 
the first ‘‘ free” scholars had to pay fees. In 1884 
there was a large grant of money to the institution, 
arising from the Westminster Festival, and it was 
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appropriated to the endowment of certain King’s 
Scholarships in honour of William IV., but subse- 
quently that fund was amalgamated with the general 
fund of the institution, and free King’s Scholarships 
came to an end. They would not, however, be for- 
gotten, as many of those elected to King’s Scholarships 
became distinguished musicians. In 1860, on tho 
retirement of the Principal of the institution, Mr. 
Potter—whom he warmly eulogized—the friends of the 
students raised a monument to his memory in the 
shape of an exhibition, to be given to the deserving 
pupils, and from year to year a Potter Exhibitioner 
was elected, the present exhibitioner being Mr. Bamp- 
fylde; there was the Westmorland scholarship, es- 
tablished as a memorial to the founder of the insti- 
tution, and the present holder was Miss Marie Duval ; 
next came the Sterndale Bennett scholarship, the 
present holder being Mr. T. Silver; the Welsh Choral 
Union scholarship, the holder of which was now Miss 
Mary Davies; the Parepa-Rosa scholarship, founded by 
Mr. Carl Rosa in memory of his wife, the present 
holder of which scholarship was Miss Clara Samuel ; 
and the Sir John Goss scholarship, which had been 
won by Mr. Ernest Ford. Then came another class of 
scholarships, not permanent, but presented by those 
who wished to assist the real musical talent confined to 
the Academy. First came the Lady Goldsmid scholar- 
ship, for two years’ free education, and, after a severe 
contest, Miss Ethel Goold had been elected ; Sir Francis 
Goldsmid had also presented a scholarship, restricted to 
students between twelve and sixteen years of age, and 
Miss Clara Cooper had been elected. The Professors 
of the Academy, too, had subscribed for two scholar- 
ships to be given to the best players on orchestral instru- 
ments, and one had been awarded to Miss Julia de 
Nolte (violin), and the other to Mr. Alfred Harper 
(double bass). They would, therefore, see, contrary to 
what had been said, that the Academy was open to 
endowment with any free scholarship which musicians 
and lovers of the art might grant. After referring to 
the Balfe Festival, next week, at the Alexandra Palace, 
the proceeds of which will go towards founding a Balfe 
scholarship in the Academy, he said there were many 
students—whose names, of course, did not appear in 
print—still in the Academy who did not pay the 
prescribed fees. The Professors themselves in some 
cases paid the fees, and the Committee of Management 
in other cases, and after a careful selection of those 
most likely to profit by the instruction, made a reduc- 
tion in the fees. He then referred to the proposal made 
by the Society of Arts for presenting a large number of 
free scholarships, which, however, they could not accept, 
owing to the conditions. After briefly alluding to other 
matters of interest connected with the institution, he 
referred to the Memorial prizes and to the annual 
prizes in the male and female departments. The 
various awards were then made by Mdme. Christine 
Nilsson, who very gracefully performed the task; and 
on its conclusion Professor Macfarren said there had 
never before been so large a number of students in the 
Academy. There were now 836—a remark which was 
received with considerable applause. Every one by 
talent earned the advantages of the school, and whoever 
contributed to the furtherance of musical education gave 
the means of advancing an art, the highest in promoting 
the civilization of the country. After referring to a 
graceful act on the part of the students in presenting 











one of the directors, Mr. Eyres, with a handsome salver 
and ladle, he concluded by warmly thanking Mdme. 
Christine Nilsson, who, in reply, assured the Professor 
that it was a very great compliment to have placed her 
in such a position. She would take every opportunity 
of visiting the Academy, and asked permission to pre- 
sent a prize of her own next year. 


The following is the official Prize List for the year 
1876 :— 


Mewmonrtau Prizes.—Lucas Silver Medal: Eaton Faning. Highly 
commended: Oliveria L. Prescott. Parepa-Rosa Gold Medal: 
Mary Davies. Highly commended: Annie Albu, Amy Aylward, 
Jessic Jones, Agnes Larkcom, Marian Williams. Sterndale 
Bennett Prize: Kate Steel. Highly commended: Janie Burrough, 
Ethel Goold, Edith Brand, Margaret Bucknall, Nancy Evans. 

Annvat Prizes.—(Femaue DerartMent.)—Certificates of Merit: 
Mary Davies, Jessie Jones, Agnes Larkcom, singing; Edith 
Brand, Margaret Bucknall, pianoforte ; Gabrielle Vaillant, violin. 
Silver Medals: Annie. E. Bolingbroke, Marian Williams, singing ; 
Alice Borton, Ethel Goold, Kate Steel, Nancy Evans, pianoforte ; 
Ada Brand, violin ; Frances Thomas, clarinet. High Commenda- 
tions: Annie Butterworth. Hannah Edouard, Marietta Phillips, 
Marie Duval, Mary Jane Williams, singing; Clara Cooper, Ellen 
Holmes, Isabel Thurgood, pianoforte. Bronze Medals: Annie 
Albu, Amy Aylward, Kate Brand, Thekla Fischer, Ellen Orridge, 
Hannah Roby, singing; Alice Heathcote, Kate Lyons, Minnie 
Elwell, Jessie Percivall, Emily Tate, Fanny Boxell, Julia Chute, 
Fanny Ellis, Margaret Robertson, Annie Frost, pianoforte. 
Books: Lizzie Evans, Amelia Featherby, Sarah Geary, Virginia 
Phillips, Catherine Shaboe, Sarah Sutton, Carrie Thomas, Mary 
Webb, singing; Lucy Ellam, Mary B. Hann, Annie Abraham, 
Ada Hazard, Grace Gye, Ada Goldsmith, Margaret Morgan, Jena 
Goode, Annie Smith, Ethel Gregory, Fanny Elliot, Fanny Puzey, 
Julia Kirk, pianoforte; Edith Brand, harp. Second Studies.— 
Book: Amy Aylward. Highly commended: Ada Brand, Frances 
Thomas, Lita Farrar, pianoforte. 

Mate Derartment.—Certificate of Merit; F. W. W. Bamp- 
fylde, pianoforte. Silver Medals: Tobias Mathy, Edward Morton, 
Lindsay Deas, pianoforte; Henry R. Rose, organ; H. Walmsley 
Little, harmony. High commendation: Arthur H. Jackson, 
barmony. Bronze Medals: Gordon Gooch, James Sauvage, singing; 
H. Walmsley Little, Tom Silver, Arnold Kennedy, George Elliott, 
Alfred Luton, Henry R. Rose, pianoforte; Taliesan James, harp; 
George Bowron, violin; Eaton Faning, harmony. Books: Arthur 
Jarratt, Harry Seligmann, singing; Edwin Flavell, Henry Cockram, 
George Smith, Alfred Shaw, George Ryle, pianoforte; John 
Payne, violin. Prize Violin Bow (made and presented to the 
Institution by Mr. James Tubbs, of Wardour Strect); Frank B. 
Smythies. Second Study.—Highly commended: George Elliott, 
violoncello. Potter Exhibitioner, F. W. W, Bampfylde. West- 
morland Scholar, Marie Duval. Sterndale Bennett Scholar, Tom 
Silver. Welsh Choral Union Scholar, Mary Davies. Parepa-Rosa 
Scholar, Clara Samuel. Sir John Goss Scholar, Ernest Ford 
Lady Goldsmid Scholar, Ethel Goold. Sir Francis Goldsmid 
Scholar, Clara Cooper. Professors’ Scholars, Julia de Nolte 
(violin), Alfred Harper (double bass.) 





DEATH OF MR. RANSFORD. 
[From the Era of July 15.) 

Another familiar name is struck off the roll of living 
professional celebrities. Mr. Edwin Ransford, tho 
popular vocalist, expired at the age of seventy-one on 
Tuesday last, the 11th inst., at his residence, 59, 
Welbeck Street, Cavendish Square, after a long and 
severe illness. The immediate cause of his death was 
dropsy and disease of the heart. Edwin Ransford was 
born, March 18th, 1805, at the village called Bourton- 
on-the-water, near Morcton-in-the-Marsh, Gloucestor- 
shire. Coming to London fifty years ago, his fine 
voice and musical attainments soon ensured for him 
public attention, and he was recommended to appear 
as a singer on the stage. Accordingly, on the 27th of 
May, 1829 he made his first essay at Covent Garden 
Theatre, as Don Cesar, in the opera of “ The Castle of 
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Andalusia.” The occasion was a benefit in aid of the 
funds of the Printers’ Pension Society, and the above- 
named character was announced to be “‘ by a gentleman, 
his first appearance on any stage.’ Miss Forde was 
Don Alphonso; Mdme. Vestris, Lorenza; John Reeve, 
Pedrillo; Keeley, Spado; O. Smith, Sangrimo; and 
Blanchard, Don Scipio. In the course of the evening 
Keeley, who was originally a compositor, spoke an 
address in the character of a Printer’s Devil,” written 
expressly for the benefit by W. Moncrieff. The after- 
piece was “Charles the Second,” then acted for the 
eightieth time, with this memorable cast :—Mary Copp, 
Miss Goward (Mrs. Keeley) ; Charles the Second, Charles 
Kemble; Captain Copp, Faweett ; Lord Rochester, 
Wrench ; and dward, the page, Duruset. Mr. Rans- 
ford’s reception was very flattering, and two of his songs, 
‘ Flow, thou royal purple stream’’ and ‘‘ The Wolf,” 
were encored. His name appeared for the first time in 
the Covent Garden playbill on the following 28rd of 
June, for the benefit of Mr. Blanchard, when it was 
announced, ‘‘ Mr. Ransford will sing the song of ‘ When 
I think of the wrongs he has done me,’ from the opera 
of ‘The I'reebooters.” In another year he had a 
permanent engagement offered him, and for very many 
successive seasons, through the managements of Charles 
Kemble, Laporte, Bunn, Osbaldiston, Macready, and 
Mdme. Vestris, Mr. Ransford, was a highly valued 
member of the Covent Garden company. When “ Fra 
Diavolo” was produced, in 1882, he was the original 
Giacomo, and when the same opera was played under 
the Macready management of 1888, Mr. Ransford was 
Beppo to the Giacomo of Mr. Stretton. For some time 
afterwards he was to be found a member of the most 
esteemed English opera companies, but eventually he 
withdrew from the stage and attached himself to the 
Concert Room, giving occasionally an excellent enter- 
tainment, in which he introduced the songs of Dibdin. 
Within a few months of his decease he was indeed 
capable of singing ‘‘ My name d’ye see’s Tom Tough”’ 
with a force of expression and depth of pathos that 
would make the words sink deep into the hearts of a 
sympathetic audience. In March last year we chronicled 
in these columns the celebration of Mr. and Mrs. Rans- 
ford’s golden wedding, at a partially private banquet 
given by the Lord Mayor and Lady Mayoress. A very 
handsome service of plate was presented on the occasion 
to Mr. and Mrs. Ransford, who, the next day, enter- 
tained a large party with a concert at their own house. 
On the morning the present number of this journal is 
issued all that is mortal of Edwin Ransford lies in a 
peaceful grave in his native village, where his London 
successes had been long proudly talked ahout, and where 
his memory will ever be fondly cherished. 








CONCERTS. 


Herr Lehmeyer gave his annual concert at the 
Langham Hall on July 4. The vocalists were Mdmes. 
Liebhart, Bernhardt, Tersi, and Helene Arnim ; Messrs. 
George Perren, Bernhard Lane, Carl Bohrer, Maybrick, 
and Sig. Caravoglia. The instrumentalists were Sir 
Julius Benedict, Herren Franke and Daubert, Sig. 
Campana, Mr. Parker, and Mr. Ganz. The room was 
well filled, and the concert very satisfactory. 

The Fourth Concert of the Welsh Choral Union 





took place at the Royal Academy on July 6: There 
was an excellent program of characteristic music, 
interpreted by the accomplished artists whose names 
are familiar in, connexion with these concerts—Mrs. 
M. W. Hughes, the Misses Brooke, Davis, Williams, 
Evans, Roby and Bollingbroke, Messrs. Howells and 
Savage. There was the usual band of harps, and Mr. 
John Thomas conducted. Altogether it was a most 
enjoyable concert. 

M. Saint-Saens, the organist of La Madeleine at 
Paris, asserted and maintained his claim as a first-rate 
pianist at St. James’s Hall on Thursday afternoon, 
July 6. The following was the program : 

Marche Héroique, in E flat, for two pianos -. Saint-Saens. 
M. Saint-Saens and M. Edouard Marlois. 
Sonate, pour Piano et Violoncello, in OC minor va 
loncello, M. Lasserre) .. 
Caprice, sur les airs de Ballet d’ Aloeste de Gluck... 
Trio, pour piano, violon, et violoncello, in F 
(violon, M. Auer. Violoncello, M. Lasserre).. 
Transcriptions (d’aprés 8. Bach) .. 
a. Fragment de la 3e cantate d’aglise. 
b. Gavotte de la 6e sonate de Violon. 
c. Recitatif et Air de la 30 cantate d’eglise. 
d. Largo et Fugue de la 56 sonate ” Violon. 
Sonate (Op. 63), in C. : Beethoven. 
Serenade, pour Violoncello (MM. Lasserre) oa .. Saint-Saens. 
Nocturne; Berceuse; Barcarolle_ .. os +» Ohopin. 
Caprice, sur la Islena de Paladilhe .. Saint-Saens. 


The recital was a great success, and M. Saint-Saens 
was most enthusiastically applauded. 

Mdme. Marie Angelo gave a Pianoforte Recital at 
Willis’s Rooms, on July 8, at three o’clock. Miss José 
Sherrington was the vocalist ; at the pianoforte, Mdme. 
Marie Angelo; violin, M. Sainton; violoncello, M. 
Lasserre ; clarionet, Mr. Lazarus; flute, Mr. Nichol- 
son. The accompanists were Sir Julius Benedict, Mr. 
Zerbini, and Signor Badia. The program included 
Beethoven's Grand Trio, in B flat, Op. 97, for piano- 
forte, violin, and violoncello; a Duo Concertante, 
“T’Amitie,” for clarionet and flute, accompanied by 
the composer, Sig. Badia; Beethoven's ‘‘ Moonlight 
Sonata,” by Mdme. Marie Angelo; a Fantasiestiicke, 
for clarionet and pianoforte, Schumann ; Solo Violon- 
cello, ‘‘Romance,’”’ Davidoff; Beethoven's Sonata, in 
C minor, No. 7, for pianoforte and violin; and a Duet, 
‘‘Souvenir de Naples,” for flute and pianoforte, 
Benedict. A good audience testified their approval of 
Mdme. Angelo’s artistic playing, as well as that of the 
eminent artists by whom she was assisted. 

Miss Blanche ‘lersi, a young soprano vocalist, gave 
an evening concert at the Langham Hall on July 17. 
Miss Tersi gained an encore for “ Love hailed a little 
maid.” Mdme. Osborne Williams, in the ‘“ Lady of 


Saint-Saens. 
Saint-Saens. 


Saint-Saens, 
Saint-Saens. 


the Lea” (Smart) and “ Killarney” arog * was 


encored ; and Mdme. Liebhart in a new song by Mr. 
George B. Allen, ‘‘ When we two parted,” accompanied 
by the composer. Mr. George Perren sang Benedict's 
‘* Kily Mavourneen ;’’ and songs by Bishop, Balfe, and 
Shield. 

The Langham Hall was filled on July 18 with a 
fashionable audience, at Mdme. Gage’s first grand 
concert in London. Mdme. Gage possesses a voice of 
pleasing quality, which she displayed to advantage in 
the pieces she selected. We must commend the violon- 
cello playing of Signor Braga, who produced a great 
effect in the performance of one of his own composi- 
tions, ‘“‘ Smiles and tears.” Miss Vernon, and Sig. 


Monari-Rocca were much applauded, as were Mdme, 
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Grimaldi’s pianoforte pieces and the violin solos of 
Malle. Victoria de Bono. 

Sig. Dareschi gave a concert on July 20 in St. 
Georges’s Hall. His delivery of Meyerbeer’s Aria from 
‘¢ Roberto il Diavolo,” ‘Al Torneo Cavaliere,” excited 
great admiration for the ease and dexterity with which 
he executed the florid passages of this air. Inaserenade 
by Professor Bergson, ‘‘As when the drooping flowers,” 
and in several operatic duets Sig. Dareschi was equally 
successful. Sig. Dareschi was assisted by Mdlle. Riza- 
relli, Mdlle. Enequest, Mdlle. Tersi, Mdlle. Helese Uhle, 
and by the popular Sig. Monari-Rocca, who was en- 
cored in the “Largo al factotum.” Mendelssohn's 
sonata in B flat, for pianoforte and violoncello, was 
finely played by Miss Albert, a pupil of Professor Berg- 
son, and Herr Schuberth, the director of the Schubert 
Society. 

Miss Emma Berthold gave an evening concert at the 
Langham Hall on July 22, assisted by the following 
artists :—Vocalists: Miss Emma Berthold, Mdme. 
Auguste Roche, Miss Jeannie St. Clare, and Mr. 
Coventry; Instrumentalists: pianoforte, Mdme. Napo- 
leone Voarino (pianist to H.M. the Queen of the 
Belgians), Herr Hause, and Mr. Wilford; violin, Herr 
Capellmeister Rydl; violoncello, Herr Schuberth. The 
program included a Grand Trio by Fesca, played by 
Mdme. Voarino, Herr Rydl, and Herr Schuberth ; and 
a Grand Duo Concertante (Goltermann) by Herr Hause 
and Herr Schuberth. Miss Emma Berthold sang 
Bishop’s ballad, ‘“* Should he upbraid,” a Serenata by 
Braga, with violoncello obbligato, Herr Schuberth ; 
the aria, ‘‘Una voce poco fa” (Rossini), Weber's 
scena, ‘Ocean, thou mighty monster,” and a new 
song, ‘‘ Parting,’”’ composed by herself, to the great 
delight of the audience. Mr. Wilford played a Valse 
and Scherzo by Chopin; Miss Jeannie St. Clare sang 
Molloy’s ballad, ‘‘ Don’t be sorrowful, darling,” and an 
old Scotch song, ‘‘ The Lament of the Border Widow.” 
Mr. Coventry was accompanied by the composer, C. 
Sovey, in “ Ah, my first, my only love,” and was much 
applauded in Blumenthal’s ‘‘My Queen.” Mdme. 
Napoleone Voarino played two pieces of her own com- 
position, and Mdme. Auguste Roche sang Mdme. 
Sainton-Dolby’s ‘‘I cannot forget,” and was encored 
in a Scotch song by Beethoven; Herr Schuberth 
played a Romance of his own in capital style; and 
Herr Hause was encored for his Grand Valse de 
Concert. Altogether the concert was a most enjoyable 
one. 

Miss Edith Jerningham, pupil of the Royal Academy 
of Music under Mr. W. Dorrell, gave recently a Matinée 
at the Beethoven Rooms. Works by Bach, Mendelssohn, 
Chopin, Schubert, Schumann, Liszt, Sterndale Bennett, 
and Brahms were included in her program, and satis- 
factorily performed. Two Lieder (Rubinstein) and an 
Italian canzonet (Francesca J. Ferrari) were sung by 
Miss Sophie Ferrari ; and solos for violoncello by Cam- 
pagnoli and Rameau were played by M. Daubert. 

A Matinée was given recently by Miss Grace and 
Miss José Sherrington, at the residence of Mr. Holmes, 
in the Primrose Hill Road, an amateur who has erected 
a splendid organ at a very large outlay in his own 
house, and to hold which he has also constructed a 
spacious music-room. The bénéficiaires were assisted 
by Mdme. Lemmens-Sherrington and Miss d’Alton, 
Messrs. Lemmens, Santley, Federici, and Shakespeare. 
Mdme. Lemmens-Sherrington sang in her best manner 








the very beautiful song of ‘‘ The Legend of the Cross- 
bill,” composed and accompanied on the organ by Mr. 
Lemmens, and joining Miss José Sherrington in the 
duet, “ Sull’ Aria,”” won an encore, for which was 
substituted the Bolero duet from the ‘‘ Diamans de la 
Couronne.” The last lady was also eminently successful 
in Rubinstein’s poetic song, ‘‘ Du bist wie eine Blume.” 
Mr. Santley gave a new song by Mr. Levey, called the 
“ Raven,” a musical setting of Edgar Allan Poe's well- 
known poem; also Gounod’s “‘ Maid of Athens.” This 
being re-demanded, he substituted for it, ‘‘ To Anthea.” 
Chevalier Lemmens performed several morceaux on the 
organ. 

On July 27 thirty Swedish students from the Uni- 
versity of Upsala, picked voices from a choral body of 
about three hundred, sang at the St. James’s Hall. 
The patronage of the Prince and Princess of Wales and 
the assistance of Mdme. Nilsson drew a large and 
fashionable audience. On appearing on the platform, 
the little band were greeted with a hearty welcome, and 
their opening essay, ‘‘ Hear us, Svea,” an energetic and 
melodious composition, in which the Lutheran hymn, 
‘‘Kin’ feste Burg,” was cleverly introduced, was 
sufficient at once to place the singers on good terms 
with their hearers. A Norwegian part-song, describing 
a wedding procession, produced an enthusiastic encore ; 
and a similar compliment was awarded to a Swedish 
national melody, ‘‘ Dear land of my fathers,” in which 
the solo part was undertaken by a gentleman possessed 
of a robust tenor voice, while the refrain at the end of 
each verse was sung with much delicacy and refinement 
by the choir. Altogether no less than a dozen part- 
songs were contributed, all of a national character 
with the exception of Mendelssohn’s tuneful ‘‘ Wasser- 
fahrt,” charmingly sung, and a pretty melody to Victor 
Hugo’s words, ‘‘ Quand tu dors,” for solo and accom- 
panying voices. Mdme. Nilsson’s share in the program 
consisted of the ‘“‘ Jewel Song” from “ Faust,” ‘* Con- 
nais-tu le pays,” by Ambroise Thomas, and “ Auld 
Robin Gray.” In response to encores the gifted lady 
sang Mr. J. W. Davidson’s ‘‘ Village Bells,” and a 
characteristic Swedish song. Miss Bolingbroke, of the 
Royal Academy of Music, displayed her fine contralto 
voice to advantage in Haydn's Spirit Song and Meyer- 
beer’s ‘ Fanciulle che il core,” and Miss Albert, a pupil 
of Sir Julius Benedict, played a quaint Pasquinade by 
Gottschalk, and was vehemently encored. Sir Julius 
Benedict presided at the piano. 

A series of promenade concerts is being given at tho 
Duke’s Theatre, on the same system, though on a 
limited scale, as that of Covent Garden. The whole of 
the auditorium has been boarded over up to the level of 
the stage, a raised orchestra being placed in the centre, 
the rest of the space being left free for promenade. The 
interior of the building has been re-decorated in a very 
pretty and effective manner, the ceiling being covered 
with blue and white drapery. At the sides, and in the 
centre facing the orchestra, are fountains and ice grottos, 
which serve.to embellish the theatre and also to temper 
the heat. The orchestra is composed of sixty per- 
formers, led by Mr. Karl Meyder; and the program is 
nearly equally divided between vocal and instrumental 
music. Among the vocalists are Malle. Rizarelli, 
Mdme. Luisa Valli, Mr. Campbell Kneale, and Sig. 
Paladini. The general arrangements are under the 
supervision of Mr, Mowbray, 








THE ORCHESTRA. 





emeneaiD 





The Office of ‘The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed. 
The Trade may obtain ‘The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 17, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 


SWIFT & CO., 
TYPE-MUSICG AND GENERAL PRINTERS, 


Respectfully announce that they have removed to 
more commodious and more central premises, at 
Nos. 1 to 5, Newton Street, High Holborn, W.C. 











Che Mrehestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d., 
8d. a line after. 
P.O. Onpans ty FAvoun oF J.SWIFT, Post-Orrics, Hig Hotzoan, W.C. 
Orrice ror SUBSCRIPTIONS AND ADVERTISEMENTS, 
Swirr & Co., Newron Street, Hich Hoizorn, W.C. 
AexgnTs ror THE Crry: Apams & Franois, 59, Furxer Sr., E.C. 








DEATHS. 


On the 30th June, Mdme. Crana, wife of the Cazvatisn pz CaaTsiarns, in 

the 69th year of her age. 
In Memory of 
Rosset Luxx, who died July 7th, 1876, aged 78 years. 

O God, Who hast knit together in a mysterious union the human body and 
the human soul, and for the better perfecting of each hast ordained a certain 
severanice, grant that we may be so ever mindful of this our human final change, 
that in all our acts through life, and in all our thoughts towards men, we may be 
as though we had already passed the bitter gulf of death,—liying in our glorified 
future. 

On the 11th July, at his residence, 59, Welbeck Street, Cavendish Square, 
Epwin Ransronp, aged 71 years. 

On the 24th July, at Shaftesbury Terrace, Tuomas Moiieson Muniz, formerly 
of the Royal Academy of Music, in the 68th year of his age. 


Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—=— 








*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 
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MUSICAL PROGRESS. 


Notwithstanding the oft-repeated taunts of the 
foreigner at home and abroad of the absence of musical 
intelligence and musical cultivation among the English, 
we may take comfort in the doings of the past season. 





——_— 


Taking as a whole the performances of music here— 
from the State Concerts and the Operas down to the 
humblest musical gatherings of the poor—there is no- 
thing like it in the world. All England now has music 
as a part of its inmost life ; and in most cases—especially 
among the middle and lower classes—music cultivated 
for its own sake. In the place of worship, in the school, 
and at home, in public performances, and in private 
re-unions; at the universities, and their feeders the 
great national educational establishments, music has 
advanced and is still advancing ; it is the chief delight 
and solace of the children of the poor, and accompanies 
them from their school-board education to their squalid 
homes, with a humanizing influence on all the inmates. 
Music was never so much felt, as at the present moment; 
never did it haye so earnest and devoted an army of 
conscientious and energetic teachers—all with one 
aim, and that Ezcelsior. Even Lord Mayors and City 
Companies take an interest in music otherwise than as 
an accompaniment to their ‘‘ banquets,” and find money 
to endow musical scholarships. Deans and Chapters 
teach their choir-boys, and don’t quite starve their 
singing-men, and they look upon their organist as 
somewhat akin to themselves—if he hold a university 
degree. Yet it may be long before English taste 
and fashion are contented with English music and 
musicians. Royalty—at any rate royalty in full fig— 
ignores English music. One can hardly ever find an 
English name in the program of a State concert, either 
as composer or executant.* The aristocracy chiefly— 
at any rate in secular music—strive to improve the Eng- 
lish taste through the patronage of foreign talent; and 
even those who study the lower strata of society are 
seldom content with a home-brew, unless enlivened by a 
large addition of German yeast. Native talent—happily 
perhaps for this country—has always been more than 
tolerant of the foreigner, and it isperhaps to this national 
characteristic that our remote ancestors owed their 
sumptuary change from woad to broad cloth, and their 
general speedy civilization through contact with suc- 
cessive invaders. Still it is possible to have enough of a 
good thing, and we should not be sorry to substitute the 
native product for the imported article to a very large 
extent. And we think there is, at any rate, a possibility 
that this consummation may be reached at no distant 
date. 

There are so many institutions and influences now at 
work increasing the number and the acquirements of 
English musicians, and offering certain tests of the 
genuineness of their knowledge, that there appears a 
better chance than ever of John Bull’s musical progeny 





* There is a tradition that the exclusion of Native talent from 
Court ceremonies dates from the time when an economical Lord 
Chamberlain substituted a pint of small beer—(the trombonist 
called it “ swipes ")—for the pint of wine which had previously re- 
freshed the wearied bandsman of the Guards, when he was sum- 
moned to play at the Palace. The wine was indifferent, but the 
beer utterly irreconcileable; and the complaints of the musicians 
weer loud and deep and ineffectual. 
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taking and maintaining a good artistic position in the 
battle of life. Foremost among all such institutions is 
now our Royal Academy of Music. A reference to the 
list of prizes awarded to the pupils of the Academy, 
printed in another page, will show what has been 
recently done there; and it will be seen how literally 
true are the remarks of the Principal with respect to 
the honourable Past, the flourishing Present, and the 
promising Future of the institution. Its full powers 
were unknown until it was forced to be self-relying ; 
and from the moment that it ceased to depend on the 
little aid to be got from Government, it began to 
develope, and this in spite of opposition from most 
unexpected quarters. Escaping from the Charybdis 
of parsimonious Chancellors of the Exchequer, it 
encountered Scylla in the shape of a South Kensington 
Conservatorium, which seized on some of its Professors 
and some of its patrons, and with the solicitude of the 
Spider for the Fly proved that the best possible fate for 
the Royal Academy was absorption in the New National 
Training School. The Academy, as we know, was deaf 
to the charmer’s voice, rejected the Royal Albert Ark, 
and trusted to the very good boat of its own in Tenterden 
Street. The result for the present is shown in the 
prizes distributed the other day by Mdme. Christine 
Nilsson: but a greater result will be in the diffusion of 
so much musical talent and cultivation throughout the 
country, and of a certain nucleus of refinement being 
found wherever a musician may settle who has passed 
through the curriculum of the Royal Academy. Suc- 
cessful attainment will lead to still higher aims ; and 
as the Academy is now by far the best music school in 
England, it is impossible to set any bounds to its pro- 
spective development. 

As we write we are reminded of the decease of Mr. 
T. M. Mudie, in his sixty-eighth year, one of the earliest 
students of the Royal Academy. Mr. Holmes, the 
pianist and author of the “ Life of Mozart,” and Mr. 
Grattan Cooke, celebrated in his time as an oboe-player, 
are among the few survivors who were contemporary 
students with Mr. Mudie. The deceased gentleman 
was a most promising musician in his youth, both as a 
composer and a pianist; and during his lifetime has 
produced many songs, pianoforte pieces, and other in- 
strumental works, ranking far above the average pro- 
ductions of the day. His classical taste prevented his 
accommodating his work to popular demands, and he 
must have laboured as a composer more for love of his 
art, than from the encouragement of pecuniary returns. 
He was very successful as a teacher, and like many 
others his latter days were chiefly devoted to tuition. 
He was buried at Highgate Cemetery, on July 28. Mr. 
Mudie was followed to the grave by his brother, the 
well-known founder of Mudie’s Library. The Academy 
student of the present day commences his career under 
far better auspices than the student of fifty years ago: 
and for this he is indebted largely to some who com- 
menced their career with Mr. Mudie. 








We had intended to have shortly remarked upon 
some other institutions doing good work in training 
musicians who shall live by their art, and also in 
training a public who may appreciate them. But we 
have exceeded our allotted space, and must postpone 
such remarks to a future occasion. A chief ground of 
satisfaction with the past year is the increased power 
of musical appreciation shown by the public: for it is 
on such appreciation that the welfare of art and artists 
must ultimately depend. 
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MR. GYE’'S WARNING TO INVESTORS. 








Certain monetary statisticians have asserted, and we 
might almost say proved, that within a few years some 
hundreds of millions sterling have been parted with by 
confiding investors, and swallowed up in unprofitable 
speculations. The widow and the orphan and the 
clergyman and the poor professional man have lost 
their hard-earned savings; and the well-to-do have had 
a heavy percentage levied on their accumulations, and 
the bank balances have been reduced, and lands, and 
equipages, and consols have been transferred in all 
directions. And now at last rise up self-appointed and 
disinterested guardians of the indiscreet and credulous, 
and we are all warned that if we had resolutely kept shut 
the stable door the steed would never have been stolen. 
The people who have been victimized will now be 
cautious, and having nothing to invest, will not invest 
it either in hopeless or promising schemes. But there 
are perhaps some strata in society which have as yet 
not been tapped at all, or imperfectly drained; and 
among the latter would seem to be those who have a 
fondness for musical and dramatic investments. These 
latter may now take warning from the remarks of an 
old friend, whose voice and pen have not always been 
used to point out the certainty of failure in operatic 
undertakings. Mr. Gye has come forth as a critic and 
a prophet with respect to Mr. Mapleson’s big theatre on 
the Thames Embankment. The only persons his letter 
to the Times can be expected to influence are those who 
are called on to find the money. Out of £250,000 
wanted, Mr. Gye says only about £40,000 has been 
subscribed and paid, so that over £200,000 as yet 
remains to be raised. 

When Mr. Mapleson has got his theatre, the follow- 
ing according to Mr. Gye would represent the annual 
first charge : 





£ 
Interest on £250,000 at 5 per oan oe +» 12,600 
Ground Rent (said to be) .. ee +» 8000 
Local rates and taxes (at least) . we »- 2900 
Fire insurance, say on £200,000 at £2 12s. 6d. 
per cent 5250 
Average outlay for plant during the first twelve 
or fourteen years at least .. ee +» 10,000 
£82,750 


Mr. Gye states that similar expenses at his theatre 
amount to only £9,600 per annum, so that, as he says, 
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in Italian Opera English, he will for many years ‘“ have 
a pull of about £23,000 a year over the new theatre.” 

The question of probable or possible receipts is next 
treated, and these Mr. Gye thinks are greatly over- 
estimated. He brings his own experience to bear, and 
shows the effect on the revenue of allotting property- 
boxes to debenture-holders as proposed in the Pro- 
spectus. But taking the most favourable view, and 
supposing that in the proposed theatre there should 
not be a single property-box or stall, and that all 
should be in the hands of the manager, and, moreover, 
that he should be able to engage attractive artists—a 
very difficult thing now-a-days ; it is evident that even 
then such a charge as £82,000 a year could not be paid, 
but only with one-half of that sum, together with the 
assumed load of property-boxes and stalls, his firm 
belief is that the concern could not only not pay a penny 
of interest to the debenture-holders, but that after a 
season or two the enjoyment of their boxes to see an 
opera would be very problematical. 

Though Mr. Gye admits that the new theatre is 
likely to affect his interests adversely, this is not his 
motive in writing to the paper. He writes to correct 
an alleged misstatement about his own artists, and out 
of kindness to persons with money to invest. As we 
have said, a peculiar tenderness for investors has lately 
shown itself; and Mr. Gye will doubtless receive all 
the credit for the good taste and discrimination which 
he has shown, and for the disinterestedness which he 
disavows. 

Mr. Mapleson has given a general denial to Mr. Gye’s 
statements, and promises to answer the various points of 
his letter in detail. We may possibly have a paper warin 
store between the rival managers. The best answer 
Mr. Mapleson can give is to carry out his designs to 
success ; and it would do him no harm to admit that 
on Royal Italian Opera principles, and under Mr. Gye’s 
management, there would be little hope of the riverside 
speculation succeeding. Mr. Mapleson must show that 
he has confidence in himself, and if he can inspire the 
same confidence in his friends and supporters, the 
desired result may be attained. 


Mr. Mapleson in his reply to Mr. Gye’s criticisms of 
his project, takes exception to the figures given by the 
latter and to his deductions therefrom, and shows that 
the first annual charge on the theatre will be £13,008 
instead of £82,750 as stated by Mr. Gye. He objects 
also generally to the unfavourable view taken by his 
former colleague, whom he sets right in one or two 
particulars, and reiterates his opinion of the favour- 
able prospects of the New Opera House. As a matter 
of course this letter elicits a rejoinder from Mr. Gye, 
which, however, imparts very little that is new into the 
matter. We trust, it is almost too much to hope, that 

his will end the correspondence, but we think that 
Mr. Mapleson’s most wise as well as most dignified 
course is to be silent. He may learn something from 





his rival’s warnings: fas est et ab hoste doceri. He has 
more than one string to his bow, and he will be well 
supported in his undertaking by those who find money 
to initiate it. These are not poor widows and strug- 
gling professional men who wish to increase a@ poor 
income by risky investments, but men of means and 
position, who love art and are not unwilling to pay for 
their enjoyment of it. Such men and the public at 
large will feel an interest in supporting a good Italian 
opera, whether at Covent Garden, Drury Lane, or on 
the Embankment; but they will not care to be bored 
by personal quarrels of impresarios, and in their own 
interest Messrs. Gye and Mapleson had better leave off 
writing to the papers, and devote their energies and 
abilities to their respective undertakings, which will 
tax them to their utmost. Success will probably 
attend either in proportion as it is deserved, but per- 
sonal partisanship will injure both. 





NOTES. 


Apropos of the approaching Wagner celebration, the Atheneum 
recommends amateurs who propose to be present at the National 
Festival of Germany (Biihnenfestspielhaus zu Bayreuth) to take 
note that the ‘ Rheingold’ will be first given on Sunday, the 13th 
of August; ‘‘ Walkiire’ on the 14th, ‘ Siegfried’ on the 15th, and 
‘ Gotterdémmerung’ on the 15th; the Prologue and the three 
operas will be repeated in the order just specified, on the 20th, 
21st, 22nd, and 23rd of August; and the third and final series of 
the Trilogy will be on the 27th, 28th, 29th, and 30th of the same 
month. The performance of each work will begin at four o’clock 
in the afternoon, the second act at 6 p.m., and the third act at 8 
p-m., one hour being allowed between each act to enable the 
hearers to reoruit their energies at the ‘‘ Restauration,” which is 
attached to the theatre. The quickest way to get to Bayreuth, 
will be by Brussels, Cologne, Mayence, Darmstadt, Wiirzburg, 
Bamberg, Neuenmarkt, and Bayreuth (sixteen to seventeen hours 
by rail from Cologne); but the Vienna express train, which 
stops at Wiirzburg, will enable the visitors to break the journey 
at the last-mentioned town, leaving which at 9.55 a.m., Bayreuth 
will be reached at 2.45 p.m. 


The following is the order of the oratorios to be given at tho 
Hereford meeting of the Three Choirs in September. Tuesday 
September 12, morning, Mendelssohn’s “ Elijah; evening, 
Handel's ‘‘ Samson’ and Haydn’s ‘‘ Creation,’ Part I. Wednes- 
day morning, Spohr’s “Last Judgment” and Mendelssohn’s 
“‘ Hymn of Praise.” Thursday, Barnett’s “‘ Raising of Lazarus,” 
Gounod’s ** St. Cecilia’ Mass, and the ‘‘ Hallelujah ” chorus from 
Beethoven's ‘‘ Mount of Olives.” Friday, Handel’s “ Messiah.’’ 
All the sacred music will be given in the Cathedral. There will 
be secular concerts on Wednesday, Thursday, and Friday at the 
Shirehall. The corporations of Worcester, Gloucester, and Here- 
ford will attend. 


Musical criticism in Paris is not so unanimous as the long art- 
training and general self-satisfaction of Frenchmen might lead us 
to suppose. Among other things the Paris Correspondent of the 
Hour. wished to form a correct idea of the revival of ‘‘ Der 
Freisehiitz” at the Opera, and ‘for this purpose,” he says,” I 
have read the Parisian Press from beginning to end, and these are 
the results: Charles M. Von Weber's chef d’euvre has never been 
so well done in France before; the representation was absolutely 
pitiable. The mounting was marvellous, it was simply ridiculous. 
M. Sylva, the tenor, cannot sing high enough for Max’s music 
he has a delightful voice, and the part suits him wonderfully. M, 
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Gaithard improves daily; he is evidently on the decline, his 
vigour has gone. Malle. Beaux is too stout and material to play 
the poetic character of Agatha; she is gracefuland elegant. The 
ensemble was perfect; it was utterly beneath criticism. The 
choruses kept time, they sang out of time and out of tune. The 
orchestra excelled itself, but even the orchestra was not equal to 
its task. It was wise to introduce the invitation a la valse 
arranged by Berlioz: no greater act of stupidity could have been 
imagined than this proceeding. The management of the opera 
has once more shown its taste, knowledge, and desire to restore 
the theatre to its old high rank ; M. Halanzier, the manager, has 
thought fit to make fun of the public ; but he can afford to murder 
great works, he has got his “stairs” to depend upon.” Tho 
correspondent was not more successful concerning the Turks and 
Servians, nor with the opposite parties in French politics at Ver- 
sailles, but with these we do not trouble our readers. 





Herr Hesler has published an emphatic denial of the statement 
that after losing 600,000 francs, he had declined carrying on the 
Strasburg Theatre. On the contrary, he is pleased to say that 
the brilliant result of the season, which closed on the 15th May, 
gives him reason to hope that the German Theatre in Strasburg 
will still be long conducted by him. 





The March which the American Centennial Exhibitioners be- 
spoke of Wagner possesses more than musical recommendations. 
We should have thought Wagner was too busy to devote the time 
necessary to elaborate so beautiful a ‘‘score.’ ‘The MS. of 
Wagner’s Centennial March, consisting of thirty-three large and 
closely written pages, is all in the composer’s hand. A more 
beautiful musical autograph is rarely seen. Every note is as clear 
and elegant and symmetrical as print. The characters are fine 
but distinct and regular, and the expression marks are made with 
extreme care. The mere manual labour of transcribing such a 
score must have filled seven or eight long days of steady applica- 
tion.” There are some music-teachers in England who read a 
newspaper when they practise their scales or give lessons to their 
pupils: possibly Wagner can arrange a tri- or tetra-logy and copy 
music at the same time, or he may adopt the adage, * Qui facit 
per alium,” &c. 





American congregations are just now much exercised on the 
question of amateur (i.e. congregational) or professional singing in 
their churches. Some people object to a paid choir on the ground 
of expense; others on moral and religious grounds. A writer in 
an American paper thus disposes of the second objection, which 
comes as a rule from persons of morbid or warped sensibility. 
‘They would have no objection if the choir could be as pious as 
the words they repeat and as full of heavenly longings as the 
music, but consider unregenerate choir-singing little better than 
sacrilege. It would doubtless be a great gain if choirs could always 
sing with the spirit as well as the understanding, but this is too 
much to expect, and an enforcement of a rule requiring such an 
accomplishment would decimate, if it did not annihilate, a majority 
of choirs. This objection seems to have its rise in a misappre- 
hension of the functions of a choir, which are simply to speak the 
words of the poet and express the thought of the composer. They 
should, as should also the congregation, be filled with the spirit 
of praise; but if they are not, it is a matter that concerns only 
themselves. They are paid for expressing a sentiment, not for 
experiencing it, which would be sacrilege, for he who would barter 
his holiest feelings and agree to work up in his soul a certain 
amvunt of religious fever for a certain sum of money could scarcely 
be trusted to fulfil his contract. The congregation has no more 
to do with their convictions than with those of the sexton.” The 
fact is that the kind of music which is thought desirable to intro- 
duce in the service will settle the question. Plain psalm-tunes 
and Gregorian chants may be left to the congregation ; but if the 
latter want to hear good music well executed, there is no alterna- 
tive but to engage competent singers and pay them. 








Royalty in England is happily exempt from the paternal regula- 
tion of the theatres, and has not to decide when the management 
shall cease to struggle against tropical heat and a stagnant money- 
market. In msthetic Germany it is different, and the Emperor's 
assent is wanted before shutting up. Early in July it was stated 
that bad times and hot weather had together succeeded in closing 
nearly all the Berlin theatres. Not only private lessees found it 
impossible to struggle on, but the attendance at both the Royal 
Institutes of art—the Opera House and the Theatre Royal—grew 
so small by degrees and beautifully less, that, after vainly trying 
to find a remedy in the reduction of the prices, Lieut.-General 
von Hulsen was compelled to telegraph to the Emperor at Ems: 
‘*Hot weather continues; scanty attendance; may Iclose?” The 
Imperial reply was: ‘ Yes.—William.” 


_ A Paris paper gives an account of the receipt by which M. 
Vicherdy acknowledged the sum of £1000 sent him by Mdme. 
Christine Nilsson, towards founding a hospital specially intended 
for the cure of diseases of the throat. It is added that such 
munificence on the part of the great singer is the result of a vow 
she made when only about seven years of age. Mdme. Christine 
Nilsson cannot boast of having been one of the spoiled children of 
fortune. Her parents were very poor people, and we are told she 
had often to shiver under the cold blast of wintry Sweden. When 
she was about seven years of age she was attacked with croup, 
and had to be conveyed to a small hospital at Chrisna. Such 
attention was paid to her that she was able to escape the danger 
which at one time threatened her. On her recovery she made a 
vow that if she ever became rich she would consecrate part of her 
fortune towards founding a hospital for diseases of the throat, and 
she has nobly kept her promise. 


The Paris correspondent of the Era furnishes the following 
particulars of a dormant wonder—a vox e¢ preterca nihil—which 
only wants development to realize a fortune for himself and his 
impresario :—'' There is at the present moment at the Conserva- 
toire a pupil who is possessed of one of the most delicious tenor 
voices ever heard. Hecan utter the highest notes with marvellous 
ease, and the compass of his organ is extraordinary. When he 
sings, the whole auditory—professors and students—are fairly 
entranced by the exquisite softness of his notes. A fortune 
seems to be lying within his grasp, for there is not at present, and 
probably never has been, on the lyric stage an artist so gifted by 
nature with the first’ great requisite of an operatic singer, a really 
perfect tenor voice. And yet the probability is that this young 
man, who is now twenty-three, will never be heard in any theatre, 
for he has no ear, and all the efforts of his masters have hitherto 
failed to instil into him any comprehension of the merest 
rudiments of music. He has no ear, and he cannot learn; so 
that the one precious endowment he possesses will in all likelihood 
be lost to art, and there is small chance that he will ever realise 
the fortune waiting for him. When the Opera House of the Rue 
Le Peletier was still standing, Sellier (that is his name) was 
waiter in a wine-shop in the Rue Druout, and M. Halanzier in 
passing one day to his office chanced to hear him sing. So struck 
was the astute Director by the beauty of the uncultured voice that 
he made inquiries, and the result was that he engaged Sellier as 
a pensionnaire, and immediately sent him to the classes of the 
Conservatoire. There he has been for two years, but the result 
unfortunately is not such as to encourage a hope that he can ever 
be transformed into a musician. Recently an accessit in Solfeggio 
has been awarded him by way of encouragement, but he is not 
judged competent to take part in this year’s concours. A simple 
air he is able to sing after much difficulty, but when it comes to 
taking his share in a part song he breaks down hopelessly. 
Nothing short of a miracle is necessary to enable him to acquire 
the rudiments of musical knowledge. Let us hope that some 
clever teacher may yet accomplish the prodigy, for otherwise an 
exceptional phenomenon must be lost to the lyric stage.” We 
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would suggest that Professor Hullah should take him in han’, 
or one of the Tonic Sol-fa teachers. But if he can entrance 
audiences of professors and student as he is by the mere 
softness of his notes, no time should be lost in exhibiting him 
here—say at the Albert Hall. 


The following are the arrangements for the Birmingham Festival 
at the end of August:—Tuesday morning, August 29th—* Elijah.” 
Tuesday evening—a new cantata, by F. H. Cowen, entitled “ The 
Corsair” (firstjtime of performance), and a miscellaneous selection. 
Wednesday morning, August 30th—a new oratorio, ‘‘ The Resur- 
rection” (composed expressly for this Festival), by Professor 
Macfarren; ‘Alma Virgo,” Hummel; “ Hear my Prayer,” 
Mendelssohn. Wednesday evening—sacred cantata, “ Zion,” by 
Gade; and a miscellaneous collection, including a symphony. 
Thursday morning, August 31lst— “ Messiah.” Thursday evening 
—cantata, “ The Crusaders,” by Gade; and a miscellaneous selec- 
tion, comprising overture to ‘‘ William Tell,” etc. Friday morning, 
September 1st—* The Last Judgment,” Spohr; The Holy Supper,” 
Wagner (first time of performance in England). Beethoven’s 
Mass, No.1 (in C). Friday evening—* St. Paul.” 








THE GHOSTS OF THE OPERA, 


[From the Globe.]} 
Lord Chesterfield said that whenever he went to the 
Opera he left his sense and reason at the door with his 
half-guinea. He looked upon what he called the 


singing, rhyming, and chiming heroes, the harmonious 
princesses and philosophers, as nothing better than the 
birds and beasts, the trees and the hills, which danced 
irresistibly to the tune of Orpheus’ lyre. However 


much we may envy the noble letter-writer his stall at 
half-a-guinea, we utterly refuse any complicity with the 
sentiments he expresses on the subject of operas in 
general. In his day the Italian Opera was in its child. 
hood ; and we imagine that few persons would insist 
that the bright creations of the dramatist and the 
musician in our day—-the motley children of Scribe 
and Meyerbeer, of Victor Hugo and Donizetti—are 
wanting either in sense or reality. But even supposing 
that the librettist sometimes scandalises our under- 
standing, is that such a great misfortune? Is it not 
worth our while for once in a way to quit the world of 
prose, and to live for the moment the life of this fanciful 
creation. In Mozart’s masterpiece, for instance, may 
we not be allowed to share with Donna Anna her 
passion of grief, perhaps her thirst for vengeance, even 
if for an instant, while the notes of the ‘‘La ci darem ”’ 
linger in our ear, we feel a dangerous interest in the 
hundred iniquities of the splendid roué? The characters 
in “Don Giovanni”—comedy or opera—are nearly 
perfect in their individuality, even down to that terrible 
Commendatore. Cannot we remember how our half- 
sleepy childhood shuddered to its very centre at the 
menacing gesture of that man of stone? The admoni- 
tory ‘Di rider finirai” of the ghostly choir was quite 
thrown away upon us. No thought ever entered into 
our head of disturbing with our ribald laughter the 
repose of the dead. 

It has been said, and with some justice, that the 
plots of operas are frequently extremely improper. No 
doubt that is so. In fact, in many of them there is a 
studied carelessness of life and death which would be 
highly inconvenient if translated into our prosaic 
existence ; and people are poisoned and stilettoed with 
somewhat indecent haste. Of course, these ways are 





not at all our ways; but they are quite customary and 
natural to the denizens of that fairy world into which 
we are admitted for the nonce. For the time we are 
privileged and protected spectators of the doings of 
people who are removed from us in more ways than 
one. We assist at the banquets and tilts of gods and 
heroes without being withered by their frown or 
wounded by the shiver of their lance. We are accom- 
plices with the most ghastly crimes, and join in 
awarding the most condign punishments without our. 
selves being asked to take one sip out of the poisoned 
bowl, without feeling on our shoulder even the gentlest 


touch of the finger of retributive Nemesis. Besides, - 


we should be careful not to forget that we are permitted 
in this way to annihilate both time and space, and to 
associate sometimes with those who lived when strange 
opinions existed on matters of ethics and religion and 
crime ; that many of these personages are so legendary 
or so mythical that they have been exempted from 
rendering any account to history of their good or ill- 
deeds ; while others flourished when murder, done by 
a gentleman, was a gentlemanly weakness, and revenge 
was the only justice that the imperfect jurisprudence 
of the day afforded. Besides, as a rule in the opera, 
the incorrigible are well punished, and every induce- 
ment is held out to the bad character to change the evil 
tenor of his way. For instance, Robert Duke of 
Normandy was a sad fellow indeed. The bad name he 
got in early life would have hanged any one else; yet 
we know he died in the odour of sanctity. When the 
curtain falls it is usually our gratification to leave our 
saintly prima donna surrounded by clouds and cherubim, 
at the same time that the humbler social position of 
the seconda donna has not been overlooked, while we 
are glad to find that the villanies of the primo basso 
have found him out at last. 

Every season we have to thank our enterprising 
managers for new spirits added to our fancy world. 
Last year it was Elsa, this year a dusky Aida and a 
new Elzabeth have taken their plaées among our tune- 
ful host. German opera does not seem even yet to be 
quite appreciated out of its Fatherland, ‘ Tannhduser” 
is much more melodious than ‘ Lohengrin ;” and yet 
not unfrequently during its representation here we have 
heard music that never entered into the composer’s 
brain—the regular note of an Englishman taking his 
rest. We cannot expect friendly French criticism on 
anything German, and the French always looked upon 
Tannhéuser—introduced to Paris in 1858—as a German 
revenge for Solferino. Prosper Merrimée writes to 
his Inconnue: ‘I think I could have written something 
very like it if I had been inspired by my cat running up 
and down the keys of the pianoforte.” He tells how, 
at the first night, Princess Metternich kept time with 
her fan in order to make people believe she thoroughly 
entered into the music ; how she clapped her hands to 
inaugurate the applause—which did not follow; and 
how every one yawned, while every one wished to appear 
as if they had found out the meaning of the riddle which 
they had really long given up. 

However, for those who will lend a sympathising 
ear, there is, independently of the music, much that is 
extremely touching in the comedy of German operas. 
So many of them, founded on old German legends, 
whose favourite theme is the supplanting of animal 
Paganism by humanizing Christianity, have, if we may 
use the expression, a striking missionary character 
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about them. There is hope even for Tannhiuser. As 
he leaves the presence of the outraged Landgrave and 
the broken-hearted Elizabeth, the litany of the pilgrims 
passing by the castle wall is able to move him. Then, 
as Lord Lytton has it— 

s“ like a hand across the heart of him 

That heard it, moved the music from afar, 

And beckon’d forth the better hope which leads 

A man’s life up along the rugged road 

Of high resolve.” 
And now the conductor’s baton has fallen for the last 
time. For long months the fallen curtain will not 
reveal again the friends who have charmed away from 
us many an evening. They have all faded away into 
the land of relache—that tuneful crew: the unscru- 
pulous Lucrezia, the stately Valentina, pale Marguerite, 
aristocratic Almaviva, and that saucy young rascal, 
Cherubino. The ghostly bards have done twanging 
their ghostly harps; the village maidens have been 
sent back to their villages; for some time to come there 
will be no markets held in many market-places we wot 
of well. The angels have gone up and the demons 
have gone down, and left us alone to our humdrum 
existence. 








ROYAL ITALIAN OPERA. 


On July 1 (Saturday) ‘ Lucia di Lammermoor” was 
given, on Monday “Jl Barbiere,” ‘* Rigoletto” on 
Tuesday, and a morning performance of “ Aida” on 
Wednesday. On Thursday the ‘‘ Amleto” of M. Am- 
broise Thomas was given, with Mdlle Albani as 
Ophelia. The sensation caused by her performance 
of that character in 1878 will never be forgotten: and 
the rendering has since increased in pathos and inten- 
sity. In the gentle tenderness of the love scenes with 
Hamlet, in the dreamy abstraction of her music in the 
garden scene, in the grief and despair at her rejection 
by Hamlet, in the trio with Hamlet and the Queen, and, 
above all, in the scene of Ophelia’s death, the touching 
pathos of blighted affection and hope, and the expression 
of a love only quenched by death—were all the more 
effective from the absence of exaggeration. Mdalle. 
d’Angeri, as the Queen, sang and acted with much 
dramatic force ; and Sig. Cotogni’s Hamlet was fully up 
to its former mark. The subordinate characters were 
efficiently filled: Laertes by Sig. Bettini; the King by 
Sig. Bagagiolo, the Ghost by Sig. Capponi ; and Horatio 
by Sig. Tagliafico. The opera was mounted with the 
same splendour as heretofore. 

On Friday ‘“‘ L’Elisir d’ Amore” was repeated, and on 
Baturday, July 8, the comic opera, ‘ Crispino e la 
Comare,” composed by the Brothers Ricci, was played 
with Mdlle. Bianchi in the part of Annetta, for the first 
time; that of Crispino having been assigned to Sig. 
Conti. The lady sang and acted with much grace in 
the earlier scenes of the poverty of the cobbler and his 
wife, and with genial archness in those of the supposed 
advancement of Crispino by fairy agency during his 
dream. In her first solo, as a vendor of ballads, 
‘* Istorie belle a leggere,” in the subsequent duet with 
her husband, in which he makes his good fortune known 
to her, in the Venetian ballad, ‘‘ La faitola,” and in the 
last finale, Mdlle. Bianchi sang with vivacity and fluency. 
Sig. Conti as Crispino displayed stage experience, and 
grotesque rather than genial humour, The characters 
of the two doctors, Fabrizio and Mirabolano, were sup- 





ported by Signori Capponi and Scolara; and the 
quarrelling trio for these and Crispino, was, as usual, 
one of the effective pieces of the evening, the latter 
portion having had to be repeated. The part of the 
Contino del Fiore was assigned to Sig. Sabater, and La 
Comare to Mdlle Ghiotti. 

The six performances of the last week of the season 
began on Monday, July 10, with ‘‘ Aida” (for the fifth 
time), which was followed, on Tuesday, by “ I’ra 
Diavolo,” for the benefit of Mdlle. Thalberg. On Wed- 
nesday ‘* Tannhduser"' was given (for the eighth time) ; 
and on Thursday Mdme. Adelina Patti took her 
benefit, repeating her fine performance of Leonora in 
‘Il Trovatore,” the cast in other respects being the 
same as before. Mdme. Patti met with a most enthu- 
siastic reception from a crowded audience, who seemed 
not at all tired of listening to the familiar—not to say 
well worn—music. 

On Friday the only performance this season of “ La 
Sonnambula” took place for the benefit of Malle. 
Albani. This most charming artist sang under the 
disadvantage of a severe cold, but nevertheless created 
a marked impression in the bedroom scene, and in that 
of Amina’s sonnambulism electrified the audience, who 
seemed for a time spell-bound, and then burst into a 
furore of applause. 

On Saturday, July 15, Mr. Gye’s season of 1876 was 
brought to a close with a magnificent performance of 
Meyerbeer’s “ L’ Ktoile du Nord,” supported by Mdme. 
Adelina Patti as Caterina, by M. Maurel as Pietro, and 
by Mdlles. Bianchi, Ghiotti, and Cottini as Prascovia, 
Natalia, Echimona; and §Signori Bettini, Ciampi, 
Capponi, Sabater, and Tagliafico as Danilovitz, (rit- 
zenko, Giorgio, andYermolof. Thecharacter of Cuterina 
is one of Mdme. Patti’s most attractive impersonations, 
and on this occasion she threw her whole power into 
her work. From the air in the first act, addressed to 
the Kalmucks, down to the finale of the third, she had 
a continual triumph. The charming contest between 
her voice and the two flutes could hardly have been 
better given, and its result on the audience was com- 
mensurate with the beauty of its execution. M. 
Maurel’s Pietro displayed great taste and power and 
almost reconciled one to the absence of M. Faure. 
Malle. Bianchi and Signori Bettini and Ciampi deserve 
praise for their efforts. After the opera the National 
Anthem was given—the solo verses by Mdme. Patti— 
and thus closed the season of 1876. 





HER MAJESTY’S OPERA. 





Flotow’s ‘‘ Martha” was given on July 1, for the 
first time this season, with Mdlle. Elena Varesi. Her 
delicate execution was specially manifested in the trio 
of the first act, and in the spinning quartet of the 
second. The ‘Qui sola vergin Rosa,” elicited an 
encore. The Nancy of Mdme. Trebelli-Bettini is one 
of her best performances, and this excellent artist dis- 
played her usual charm of voice and style. Sig. 
Fancelli, as Lionello, sang artistically, and the aria, 
‘‘M’appari,” had to be repeated. Herr Behrens was 
the Plunketto, and the part of Lord Tristano was filled 
by Sig. Fiorini, with less absurdity than is usual. 
The scene of the Statute Fair, was effectively realised. 

The indisposition of Malle. Titiens much disturbed 
the arrangements of this establishment. ‘ Semira- 

























































26 


THE ORCHESTRA. 














mide” was to be played on July 8, but from the cause 
just stated it was replaced by ‘ Martha,” cast as before; 
and in Tuesday's performance of ‘ Lohengrin” the im- 
portant character of Ortruda was transferre1 to Mdme. 
Marie Roze; another change having been the substitu- 
tion, on the 8th of “ /l Barbiere di Siviglia” for “ Le 
Nozze di Figaro,” in which Mdlle, Titiens was to have 
appeared as the Countess. ‘* Faust” was given on the 
Thursday, with a strong cast, including Mdme. Nilsson 
as Margherita, Mdme. Trebelli as Siebel, M. Faure as 
as Mephistopheles, Sig. Campanini as Faust. 

In “ Jl Barbiere” Mdme. 'Trebelli-Bettini took the part 
of Rosina, the music being thus sung by an artist with 
the register of voice contemplated by the composer. 
Mdme. Trebelli received a warm greeting, and great 
applause followed the execution of the air, ‘‘ Una voce 
poco fa.” In the lesson scene Mdme. Trebelli intro- 
duced Alary’s variations on a polka air, an extra- 
ordinary display of executive power. Sig. Del Puente 
was the Fiyaro, and in the “ Largo al factotum ” was 
fairly successful. Sig. Fiorini was the Bartolo, and 
Sig. Dorini Count Almaviva. 

Six operas were played in the week ending July 15. 
** Don Giovanni,” * Martha,” ‘ Lohengrin” (a morning 
performance), ‘‘ Rigoletto,” ‘* Faust,” and ‘* Semiramide.” 
These were all repetitions, but the performance of 
‘* Semiramide ” was endowed with special interest, as it 
brought back Mdlle. Titiens, whose place as Donna 
Anna and Ortruda on the Monday and Wednesday had 
been filled by Mdme. Marie Roze. Her voice and fine 
singing and acting told magnificently, and the great 
artist seemed in full possession of her powers. Malle. 
Titiens was admirably supported by Mdme. Trebelli 
as Arsace, and M. Faure as Assur. 

The ‘* Huguenots’ was given on Monday, July 17, for 
the benefit of Mdme. Christine Nilsson, who took the 
part of Valentine; by no means one of her greatest suc- 
cesses. Mdme. Nilsson, Mdlle. Varesi, Mdme. Trebelli, 
Sig. Faure, and Sig. Campanini, were repeatedly 
called before the curtain by enthusiastic plaudits. On 
Tuesday ‘ Lucrezia Borgia” was repeated, and on 
Thursday, “ Faust.” On Saturday, “ Fidelio,” with 
Mdlle. Titiens as Leonora, virtually wound-up the 
season. ‘There was little trace of indisposition in the 
great artist, for whose ‘“ benefit’’ Beethoven’s magnifi- 
cent opera was selected. Her voice was in excellent 
order, and the striking points without exception made 
their accustomed effect. Rarely has Mdlle. Titiens de- 
livered the recitative of Leonora’s great soliloquy more 
finely, sung the invocation to hope, its slow movement, 
with truer expression, or the allegro, which is its sequel, 
with more sustained power and animation. Through- 
out the whole of the scene in the dungeon—comprising 
the duet with Pizarro while the grave for her doomed 
husband is being dug by the gaoler and herself; the 
trio in which Florestan joins them; the magnificent 
quartet where Leonora interposes, with a pistol, between 
Florestan and his vindictive enemy; and the joyous 
duet, when, overcome with the consciousness of her 
triumph, the devoted wife throws herself on the bosom 
of the husband she has saved—Madlle. Titiens was 

uite herself, and the audience rewarded her efforts with 
the heartiest tokens of approval. The other parts were 
assigned to Signor Gillandi (/lorestan), Herr Behrens 

Rocco), Signor Galassi (Pizarro), Signori Rinaldini and 

osta (Jacquino and the Minister), and, last not least. 


The beautiful quartet in canon for Leonora, Marcellina, 
Rocco, and Jacquino, was encored. The members of the 
chorus exerted themselves to advantage in both finales, 
especially the grand one of the last scene. The 
orchestra was admirable throughout ; and the overture 
in C, universally known as ‘‘ Leonora” (the first name 
given by Beethoven to his opera)—played as usual be- 
tween the first and second acts, instead of where the 
composer himself would naturally have preferred it, at 
the beginning—was followed by such loud and general 
applause, that Sir Michael Costa could not do otherwise 
than have it repeated, which as the overture is very 
long, added more than half-an-hour to the length of the 
performance. After the opera the National Anthem 
was given, by chorus and band, the audience rising to 
the first familiar notes. The entertainments of the 
evening terminated with the new divertissement, entitled 
‘‘Une féte de Pecheurs & Pausilippe,” in which Malle. 
Marie Muller, took part. The Emperor and Empress 
of Brazil were among the audience. 

An extra performance of ‘‘ Don Giovanni” was given 
on July 24, “for the benefit of M. Faure,” who, 
of course played the hero; Mdme. Titiens, Mdme. 
Christine Nilsson, and Mdme. Trebelli also sustained 
their usual roles. 








DRAMA. 





The season at the Olympic Theatre closed on July 
8, when Mr. Farjeon’s ‘‘ Home, Sweet Home,” and Mr. 
Tom Taylor’s drama ‘‘ The Sérf,” were repeated for the 
benefit of Mr. Henry Neville. At the conclusion of 
the first piece Mr. Neville addressed the audience. A 
few sentences are quoted below :— 


I have produced new plays by our greatest living dramatists 
with varied success—Henry Byron, Tom Taylor, R. Reece, John 
Oxenford, James Albery, and W.G. Wills; and I have introduced 
others from whom we may expect good work—James Mortimer, 
Joseph Hatton, W. Muskerry, and B. L. Farjeon. The revival of 
the old “* Ticket-of-Leave Man,” which I am invited to play next 
week at the Standard for the one thousand and seventy-sixth 
time—attracted larger and more profitable houses than any of the 
new pieces. ‘ Clancarty,” and my French selections come next 
in order of attraction, but whether a play will attract or not must 
always remain a manager’s speculation. I do not doubt I shall 
find a famous author yet unknown, as well as a gold mine in one 
of our established authors. My long illness last year sadly 
interfered with everything, and I found myself deprived of the 
services of my leading lady, Miss Fowler, a great favourite, whose 
retirement from the stage, although I hope but temporary, was 
matter of great regret. To give the public a rest, and to lay ina 
fresh stock of health and vigour to expend in your service, I bring 
my long season to a close. When I reopen I shall have made 
several alterations and improvements. I shall commence with 
Mr. Fechter’s ‘‘ The Duke’s Motto,” and during the season, in 
addition to several new dramas,I shall reproduce Dickens and 
Collins’s “‘ No Thoroughfare,” and the “‘ Two Orphans.” 


Mr. Neville added a few words of thanks and fare- 
well, concluding amidst enthusiastic applause. 


Malle. Beatrice has been playing at the Globe Theatre 
the Anglicised French dramas which constitute her 
special répertoire. On July 8 ‘ Frou-Frou” was 
revived here, Mdlle. Beatrice sustaining the character 
of the heroine, supported by Mr. Edwards as De 
Sartorys, Mr. Harvey as Valréas, and Mr. Wenman as 
Brigard. The farce entitled ‘‘ Betty Martin,” re- 
introduced Miss Charlotte Saunders, who has for some 
time been absent from the London stage. 





Mdme. Bauermeister,(Marcellina) who all did their best, 





The Surrey Theatre was reopened on July 15 under 
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the nianagement of Mr. Charles Holland, brother of 
the lessee, with a piece in five acts called ‘ Rosedale,” 
said to be in great favour in America. It is an in- 
teresting melodrama, played in the usual demonstrative 
manner. This story is founded on the disappearance 
of a child, the heir to property, at the instigation of a 
wicked relative, a colonel, and the dénouement is his 
rescue from the gipsies, who have stolen him, by a 
light-hearted young gentleman who is attached to his 
family. The mounting is good, and the acting, as 
regards the leading parts, taken by Mr. Arnold, Mr. 
Gresham, Mr. Sidney, and Miss Walton, is fairly 
satisfactory. 

O’Keefe’s comedy ‘‘ Wild Oats” (judiciously curtailed, 
and reduced to three acts) has been produced at the 
Haymarket with success, and every lover of the old 
plays should pay it a visit. Miss Hodson gives a 
charming delineation of the pretty Quakeress. Lady 
Amaranth’s meekness and innocence and gentle dispo- 
sition are portrayed by her with delicate touches 
which at once win sympathy ; and in the subtler traits 
of character—the archness and vivacity subdued by 
habit, but not wholly suppressed—the womanly im- 
pulses which a life’s training has been powerless to 
overcome,—the art of the actress is felt most, while the 
refinement of her whole performance renders it one of 
the most pleasing impersonations that have lately 
been witnessed. The Rover of Mr. Charles Harcourt— 
the rollicking, strolling player who is yet a man of 
honour and a gentleman—received hearty applause. 
Miss Maria Harris was Jane, Mr. Clark the Quaker, 
Mr. Howe the old sea captain, and Mr. Everett the 
boatswain. The piece was preceded by ‘ Turning the 
Tables.” ‘* Wild Oats,” which, despite the hot weather, 
proved fairly successful, was withdrawn on July 24 in 
favour of Boucicault’s ‘ London Assurance.” This 
amusing piece was capitally received by a good house, 
and in most points the rendering merited the reception. 
The Sir Harcourt Courtley was Mr. Howe, who gave a 
good representation of the part; Mr. Everill made a 
rough and hearty Max Harkaway ; the Charles Courtley 
of Mr. Conway, while wanting emphasis, was well in- 
tended; Mr. Clark was funny as Dolly Spanker ; My. 
Charles Harcourt gave a dashing and impudent Dazzle ; 
Mr. Braid was effective if somewhat stagy Lawyer 
Meddle ; and Mr. Weathersley a quietly forcible Cool ; 
On the side of the ladies Miss Henrietta Hodson was 
over broad and a little nervous as Lady Gay Spanker ; 
but Miss B. Henri as Grace Harkaway was charming 
in the second and subsequent acts. The farce of 
“Easy Shaving,” by Mr. Clarke and a portion of the 
strength of the company, was effectively sustained and 
formed the opening item. 

The engagement of Mr. Charles Mathews has termi- 
nated at the Gaiety Theatre, and after a brilliant tour 
through the country Mr. Toole reappeared there on July 
24. Three pieces, in one of which the interest is serio- 
comic, while in the other two it is wholly farcical, served 
to introduce once more to his friends the most popular of 
comedians. As Harry Coke in “‘ Off the Line” he showed 
how close together are the sources of laughter and tears, 
and as Spriggins in ‘ Ici on Parle Frangais,” and Pro- 
Jessor Muddle, he roused the continuous laughter of the 
audience that in spite of tropical heat assembled to 
greet him. The one novelty introduced was the singing 
for the first time in London of the ballad of the ‘ Two 
Obadiahs,” which was enthusiastically encored. 








CRYSTAL PALACE. 





The German Gymnastic Society made a satisfactory 
display at the Crystal Palace on July 1. The attend- 
ance was numerous, and the exercises were varied and 
well executed. The Turnverein is rapidly growing in 
interest amongst our young men. There are at present 
1200 members on the roll, and the large majority of 
them are Englishmen. 

The Prince of Wales and the King and Queen of 
Greece visited the Palace on July 19. Nothing could 
have exceeded the unobtrusive good spirit and geniality 
of their reception. The special features of attraction 
were the Hippodrome, the fireworks, and a concert in 
which the admirable orchestra and a few popular 
vocalists, performed familiar and popular music. The 
stage opposite the orchestra was converted into a 
pavilion with Moorish arches, in front of which were 
ranged the gold and damask chairs of state, and below 
Mr. Thomson had arranged a noble display of flowers. 
The orchestra was decorated with hothouse flowers and 
plants, statuary, and majolica ware. The concert 
began at three o'clock, and the band and singers— 
Sig. Urio, Sig. Campobello, Mdme. Sinico, and Mr. 
Edward Lloyd (Mdme. Blanche Cole was absent)—had 
got to the end of the program before even a false alarm 
of the visitors’ arrival. The orchestra filled up the 
time with some extra performances, the overture to 
‘* Fra Diavolo” included, and shortly after five the dis- 
tinguished guests arrived, the Prince of Wales leading 
in the Queen of Greece, the King of Greece the Prin- 
cess of Wales, and the Russian Ambassador the Prin- 
cess of Teck. The National Anthem, the Greek 
National Hymn, and ‘‘God Bless the Prince of 
Wales ” were played and sung by the band and choir. 
The various sports inspired considerable interest. 
There was a choral concert of fifty male voices, and 
the fireworks were good as usual, and included a 
portrait of the Prince of Wales, and a view of the 
Parthenon at Athens. There were 15,360 persons 
present. 





ALEXANDRA PALACE. 


There was a Scottish féte held here on July 1, with 
competitions of pipers, and reel and sword dancers, and 
the athletic sports for which the Scotch are famous. 
There was an open-air concert in the brilliantly 
illuminated grove in the evening, the music here being 
suited to the occasion. Scotch songs were sung by a 
selected choir of sixty voices, and the instrumental 
music was supplied a the combined bands of the 
Royal Horse Guards Blue and the military bands of 
the company. 

The first of a series of evening promenade concerts 
was given on July 11 in the Central Hall, where an 
orchestra has been erected on a plan similar to that 
adopted at the Covent Garden Operahouse. The plat- 
form is in the centre of the hall, and is tastefully sur- 
rounded by shrubs and plants, and chairs are placed 
in front for those who may prefer to avail themselves 
of their convenience, It is proposed throughout the 
present season to give these entertainments sometimes 
in the Grove, in the Italian garden, or on the terrace, 
by way of variety. The first performance included a 
selection from “ Il Trovatore,”’ in which Malle. Risarelli, 
Mdme. Demeric-Lablache, Signori Monari-Rocca, and 
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Paladini took part. Mons. Gonnet, from the Pergola, 
at Florence, made his début. The orchestra played the 
overture to ‘‘ Fra Diavolo” with good effect. After the 
concert the lake was illuminated, and there were aquatic 
fireworks and a procession of boats. 

There was a féte in aid of the Railway Benevolent 
Fund on July 18. The class features were a collection 
of models of carriages, engines, signals, brakes, methods 
of communication, and other applianc»s, and a grand 
concert, in which 250 vocalists and instrumentalists— 
gentlemen connected with the railway service and ladies 
interested in the gentlemen—were engaged. Some 
part-songs, glees, choruses, &c., were rendered by these 
amateurs with a great deal of spirit and regularity, and 
the orchestra played a number of pleasing selections 
with equal success. The soloists were Mr. J. 8. Bates 
and Miss Couve on the organ, and Mr. Horton Allison 
and a child, Miss Minnie Hyem—who displayed some 
skill in manipulation—on the piano. The concert was 
conducted by Mr. Noah Pratt; and Mdme. Rose Hersee 
sang with her usual charm two or three airs, which 
were not the less effective because familiar. There were 
other attractions provided by the Palace management ; 
a vocal and instrumental concert, a performance in the 
theatre of the ‘* Loan of a Lover,” a promenade concert, 
and a grand firework display. 

On July 24 there was a féte in aid of The Licensed 
Victuallers’ Asylum, with a most attractive program. 
It included Mr. J. L. Toole in “ Off the Line” and “ Ici 
on Parle Frangais,” a great trotting meeting, Mr. 
Edward Terry, Mr. W. H. Vernon, Mr. Frederick Mac- 
cabe, Mr. Walter Joyce, the ‘inimitable’ Mackney, 
an evening promenade concert, balloon race, grand 
ball, Young Blondin, Faust and Sons, the Delaine 
troupe, a billiard match between Messrs. Cook and 
Stanley, Broekmann’s Circus of trained animals, and 
numerous other attractions, including a great firework 
display and illumination of the Palace and grounds. 

The Balfe Memorial Festival takes place as we go to 
press. No pains have been spared to make the pro- 
gram attractive and the execution perfect. A letter 
from Professor Macfarren, setting forth Balfe’s claim 
for a permanent tribute to his memory from his 

countrymen, appears in another portion of our paper. 
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Malle. Titiens gave a morning concert on July 8, 
singing for the first time after her trying illness. She 
was in good voice, and was most enthusiastically 
received by the audience. Mdlle. Titiens sang with 
much effect ‘‘ Qui la voce,” and Mr. Cowen’s song, “ It 
was a dream,’’ besides taking part in several concerted 
pieces. Some of their most popular morceaux were 
also contributed by Mdme. Christine Nilsson, Mdme. 
Trebelli-Bettini, Mdlle. Elena Varesi, Signori Fancelli 
and Galassi, M. Faure, Herr Behrens, and other mem- 
bers of Her Majesty’s Opera. Mr. Cowen and Sig. Li 
Calsi were the accompanists. 

Mr. Sims Reeves’s absence from the concert given by 
the Grocers’ and Tea Dealers’ Benevolent Society at 
the Albert Hall was the cause of considerable commo- 
tion. The audience did not complain when Mr. 
Edward Lloyd sang ‘‘ Come into the garden, Maud,” 
in his place, but as soon as Mr. Lloyd had left the 


ar 


That gentleman, however, as not unfreqnently happens, 
did not make his appearance. Sig. Foli then came 
forward, and was disgracefully treated by the audience, 
who absolutely refused him a hearing. So incensed 
were the people at Mr. Reeves’s non-appearance that 
Mr. F, Godfrey had to sit down twice during the efforts 
of the Coldstream Guards band to make themselves 
heard in the March from “ Tannhauser.” There is no 
excuse for this behaviour on the part of the audience : 
Mr. Reeves always sings when he can ; and surely they 
do not wish him to attempt to do so when he cannot. 








NEW MUSIC. 





{Aurnonss Bertini & Co.] 


Four Songs from the “ Idylls of the King.’ Composed by A. 0. 
STEED. 

These four songs are ‘‘ Turn Fortune,” from “ Enid,” ‘ Trust 
me not,” (‘* Vivien ;”) ‘“‘ Love and Death,” (‘ Elaine ;”’) and “ Late, 
late,’ from ‘‘Guinevere.” We do not think all or any of the 
above the most inviting songs a composer could try his hand 
upon: but Mr. Steed has worked carefully and conscientiously, 
and what he has done is appropriate and musicianly. He has 
undertaken a very difficult task, and great credit is due to him for 
the manner in which he has accomplished it. His efforts will be 
appreciated by all the lovers of mournful music, and by all the 
admirers of Tennyson: and who is there in the world to consult 
beyond these ? 





(Cnarretyi & Co,] 
“ The Woodbine.” Forthe Pianoforte. By H. 8. Roperrs., 

A very pleasing and simple sketch, consisting of single notes, 
chiefly runs of semiquavers, in the right hand, with plain chords in 
the bass. It requires neatness of fingering, which it will tend to 
inculcate; and the young student will gain both profit and 
pleasure in playing it. The fingering is marked where necessary. 


Trial by Jury. Galop bysW. H. Monrcomery. 

Mr. Arthur Sullivan’s humorous operetta is destined to do service 
in more ways than one, and in addition to furnishing themes for 
dance music will furnish accompaniment on the barrel organ to 
the al fresco entertainments of gutter children. This is as good a 
test of intrinsic worth as of popularity. Mr. Montgomery has 
strung together the songs of the Counsel and of the Judge, and a 
chorus, and the result is a capital galop, which we can recommend 
to all lovers of the art saltatory. 


‘“* Sweethearts.” Popular Song. By Antuur Sunutvan. Arranged 
for the Pianoforte by W. Kunz. 

A showy and telling arrangement of Sullivan’s favourite song, 
of moderate length, and of no great difficulty. It will, perhaps, 
be most interesting to those who are familiar with the original, 
but it may stand on its own merits as a useful and pleasing piano- 
forte piece. 





(J. & W. Cuester, Brighton.] 


“ The Waves.’ Words by Reatnatp Gurney. Music by Wenman 
Buake. 

A gloomy song, the chief effect of which will always be ‘due to 
the powers of the singer. Distinct and impressive rendering of 
this simple air will arrest attention, but even then a just com- 
plaint may be made of the monotony of the composition. The 
key is C minor, 6-8 time, compass C to G, twelve notes. 


Minuetto Sentimentale. Composed for the Pianoforte by Franz 
M. D’ALQuEN. 





platform there were loud and angry cries for Mr. Reeves. 


Our pianoforte composers haying nearly exhausted the Gavotte, 
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Bourrée, &c., of the older writers, have now adopted the later 
Minuet as a model; so that they will probably at no distant 
period reach the music of our own time. The work before us is 
melodious and tasteful, there is no slavish imitation, and the style 
is good. There is nothing in it to vitiate the taste of a player. 


Cantilena Affettuoso. For the Pianoforte. 


M. D’ALQUEN. 

An interesting motivo, pleasingly treated, some good effects 
being produced by simple and legitimate means. The self-denying 
power of the composer is shown in his key-signature—a single 
sharp. 


Composed by Franz 


Minuetto Grazioso. 
D’ALQUEN. 
The author seems to have modelled his minuet on those of 
Haydn, and has produced a telling little piece, which is not above 
the means of moderately advanced players. 


Composed for the Pianoforte. By Franz M. 





[Lamporn Cocx.] 


“Written on Sand.’ Song. The Words by Viotet Fanz. The 
Music by Lapy Lams. 

The music of this song is evidently the work of an amateur, and 
we might say as much of the verse if poets were divided into 
‘‘awateurs” and “ professionals.” Both ladies have probably 
written for their own immediate circle, and in that they will find 
ample recognition of their efforts. We may say that the song is 
not difficult, and is short. 


“ Oh, how could I ever forget thee?” 
posed by Russert Day. 


Song. Written and Com- 

A pleasing if not very original air in 6-8 time, ingeniously 
united to the author’s own irregular lines. The melody is gene- 
rally doubled in octaves in the accompaniment, in addition to the 
voice-part, so that the latter is tolerably well ‘‘ sustained.” The 
key is A flat, compass ten notes, E to G. 


Margherita. Melodia per Voce e Violino. Poesia di Cosimo Copr- 
pint. Musica di Giacinto Marras, 

A very beautiful air, abounding in elegant phrases and full of 
passion. It forms also a high-class vocal study. The added part 
for the violin adds greatly to the effect of the song, and altogether 
it is as perfect a composition as we have lately seen. The voice- 
part extends from A to G, fourteen notes: the key is D, common 
time. 


Two Gavottes, (in A minor and G.) Composed by Coren. 
Transcribed for the Pianoforte by Jutzs Brissac. 

It is better to transcribe the dance tunes of the old masters 
than to attempt to manufacture modern antiques which have lost 
their raison d’étre. Corelli’s music needs no commendation; its 
characteristics are known toeverybody. The two gayottes are well 
arranged for the modern pianoforte. 





(Cramzr & Co.) 


A Song of the dear long ago. Romance. The Words by Cuar.es 
J. Rowr. The Music by Jun1a Wootr. 


“A Vision of Hope.” Song. The Words by Cnanies J. Rowe. 
The Music by Junia Woorr. 

Miss Woolf is one of the most successful of our modern song- 
writers, her style being unaffected and nervous, her melodies 
striking and expressive, and her accompaniments tasteful and duly 
subordinated to the air, so as really to assist the singer instead of 
distracting attention. Her subjects are generally homely and 
such as appeal to all tastes: and the vocalist of ordinary powers 
will find no difficulty in gaining attention from the audience. The 
two songs above named are good specimens of her work: the 
former is set in C with a change to A minor and return, 3-4 time, 
the voice ranging from B to G, thirteen notes; the second song is 





. 


in common-time, the key C major and minor, and the compass 
eleven notes, C to F. 
{ Howarp & Co.} 
“ The Song of the Brook.” 
TayLonr. 


Morceau for the Pianoforte by W. F. 


Mr. Taylor has produced a characteristic and effective piece, 
without any difficulties, yet worthy the attention of any mode- 
rately advanced player. There is an air in D in common time, 
mostly accompanied by triplet or semiquaver arpeggios, 

Sunset on the Sea. Mazurka de Salon. By G. Miuuwanrp. 

An easy and pretty Mazurka, suitable for young performers, 
and not sufficiently long to tire them. The fingering is marked 
throughout. 


Awake! Sweet Bird of Morn. Words by Viv1an Granamr. Music 
by FrepERIcK ScarsBRoox. 

A lively little air suits very well the words, which apostrophise 
the lark, and warn the ‘bird of morn” not to sleep after the 
sun has risen. There is no pretension about either words or 
music, and the song will please most people. It is set in G, 2-4 
time, the compass D to G. 


Waltz. 


Mr. Conolly has chiefly arranged his set of waltzes from known 
airs, trusting to others rather than to himself for his tuneful 
attractions. They are well strung together for dancing purposes. 
There is a floral title-page with a portrait—we presume of Bessie 
—in the place of honour. 


Bessie. By Puintp Conouy. 


Won by a Head. Galop. By James Batcnenpen. 

A lively galop, with a striking air, an appropriate title, and an 
exciting illustration of the end of a race, the victor losing bya 
head. There is thus more than one reason why it should be well 


patronised. 





[Srantey Lucas, Weser & Co.] 
‘* Softly come! Thou Evening Gale.” Part-song. 

Freperick Enocn. Music by Henry Smarr. 
Verse and music are well suited, and the elegant melody is har- 
monized with the usual discriminating taste of the composer. It 
is a curious speculation concerning the legion of modern part-songs 
how many of them will endure. Posterity will have some trouble 
in separating mere mechanical dexterity from the thoughtful and 

conscientious art of musical genius. 


Verse by 


“‘ Look all around thee!” (Spring Song.) Four-part Song. Words 
translated from Tizox. Music by Freperick Wrst.ake, 

Mr. Westlake has chosen to write his spring-song in 9-8 time, 
and so has given up at the outset much of the sparkle and bright- 
ness which is generally the chief aim. But he has worked well in 
his self-imposed fetters, and his feeling for melody has influenced 
all his four voice-parts. As a vehicle for expressive vocal rendering 
there is much to admire, and sung well and crisply with the requi- 
site spirit the part-song cannot fail to please. 


Our Conversation is in Heaven. 
OxutverRA L. Prescorr. 


Anthem for Four Voices. By 


This is an anthem after the manner of the new school, and as 
such possesses more merit than appears at the first glance. But 
we do not like the school, and cannot applaud this specimen as a 
whole. The subject seems to us to require simple yet majestic 
treatment; the simple portion is the best, and grandeur is not 
always to be attained by unexpected or forced progressions. A 
little more care might have been devoted to the arrangement of 
the words; the repetition of ‘* we look for” with the intervention 
of a minim rest is not happy. 


“Queen of Fragrance.” Four-part Song. Words by Broom. Music 
by Mancexivus Hiaas. 


We are ashamed to say that we do not know “ Broom,’ but his 
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lines are as fragrant and glowing as his sylvan namesake at the 
end of April. They are capitally set by Mr. Higgs, in a style we 
should be glad to welcome more often—a style which, if antiquated, 
will not yet become out of date. Will Mr. Higgs tell us why— 
having written such music to such verse—he called the composition 
a part-song? Would he strongly object to hear it executed by a 
quartet of first-rate singers? or does he, like Solomon, seek safety 
in a multitude ? 


“* The Curfew Bell.” Part-song. Words by Wetuincton GUERNSEY. 
Music by Henry Smarr. 

Mr. Smart, we believe, cannot write a bad part-song: in the 
present case he has proved quite equal to himself, and his vocal 
phrases are as effective singly as their harmony is pleasing when 
united. Instead of saying anything about the words we will print 
them :— 

Sweet the Curfew bell is ringing, 
Calling all unto repose, 

Grateful hearts and voices hymning 
At the blest hour of day’s close. 
Rich and poor now pray for safe rest, 

Asking, kneeling to be blest. 


All is silent now and shrouded, 

In the darkness of the night ; 
Lay me down to rest unclouded 

Till the morn comes clear and bright ; 
Let our hearts in secret praying 
Our pride banish from within us, 
Breathing peace to all around. 


Six Songs of Heine. (German and English Words.) Set to Music 
by C, Viturers Stanrorp. 
These songs are among the more simple of Heine’s works, and 
with no lack of poetry and passion are eminently lyrical. The first, 
an Evening song, ends with the following quatrain :— 


Doch was rief dort? in mein Herze, 
Dringt der Tone wiederhall ; 

War es der Geliebten Stimme, 
Oder nur die Nachtigall ? 


In No. 2 a pair of blue eyes overwhelms the gazer with a sea of 
blue thoughts (? Anglice *‘ blue devils”). In the third a lover's 
heart burns like the sun above, and like the sun can only be 
quenched in a sea—of love. No. 4, ‘‘ Friihling,” takes the usual 
German view of Spring-time, with slightly moderated transports. 
No. 5 declares that ‘‘ Ernst ist der Friihling,”’ and finds the only 
possible consolation in kissing tears from his love’s cheek. Per- 
haps the most merry is the last, ‘* The Butterfly’s love is the 
opening rose,” whose climax is an expression of love for all 
things :— 
‘Rose, Schmetterling, Sonnenstrahl, 
Abendstern und Nachtigall.” 


The whole six songs are well and carefully set—as might be 
expected, in the German style—the effect of each phrase and its 
accompaniment being considered instead of being dismissed in the 
perfunctory style of most English song-writers. They are as 
varied musically as the verse requires, and the union of words and 
music produces in each instance a beautiful and appropriate result, 
though tastes will differ as to the preference to be awarded. The 
translations, by various hands, are close and good. 


Sweet Springtide. (Friihlingslied.) English Version by Constance 
Bacue. Composed by Epwarp Hecur. 

This is a very elaborate composition, a little too much so, per- 
haps, so far as the accompaniment is concerned: it is hardly 
possible for the singer to accompany himself and do justice to 
both parts, and at the same time avoid distracting the attention of 
an audience. For public performance, when a competent accom- 
panist can be ensured, en rapport with the vocalist, this is of 
course no ground of objection. The melody is bright and expres- 
sive, full of fire and joy. The key is E with a transition into C 





natural and return, common time, the compass D below the line 
to F on the fifth line. The words are a version (through the 
German of Bodenstedt) from the Persian poet Mirza Schaffy ; 
according to the title by Miss Constance Bache, though the first 
page assigns them to Miss Margaret E. Bache. We only notice 
the discrepancy as it conveys an undesigned compliment to all the 
members of a highly gifted-family. 


My Darling was so fair; or,in a Distant Land. 
English Version by Constance Bacue. 
TavuBERT. 


A quaint little air in G minor most aptly interprets the yearning 
memories of an old love, the recollection being as sweet as sad, 
and wonderfully true to nature in its touching simplicity. The 
melody ranges from D to F, ten notes, 2-4 time. 


Cradle Song. (Wiegenlied.) English Version by Constance 
Bacue. Composed by W. Tauserr. 

As prettty a cradle-song as we know, and the Germans have 
been most fertile in these productions. It has a charming little 
melody, the German words are quaint and good, and admirably 
and closely translated by Miss Bache. Key D, 6-8 time, with a 
compass of ten notes, D to F. 


(In der Fremde.) 
Composed by W. 


[J. Scruton. ] 

The Lord Mayor's State March. Composed by Cant LanMEreEr. 

This is certainly one of the best marches of the kind we have 
seen for some time, and the kind is good and useful, being a mean 
between the very elaborate marches of which Mendelssohn has 
furnished the best specimens, and the short tunes which bear the 
title and whose name is legion. A march for the Lord Mayor 
must, of course, have its ‘fanfare,’ and it commences with a 
trumpet passage ; the subsequent melodies are in themselves very 
taking and are most effectively arranged, with many nuances in- 
terspersed which show the musician’s practised hand. As a piano- 
forte piece it will be welcomed everywhere. It is also scored for 
a band, and has secured a popularity at all civic entertainments 
both metropolitan and provincial, which may extend indefinitely, 
while the local bands of our watering places will probably make it 
the most popular piece of their season. 


Joyous Sylph. For the Pianoforte. By Josten Cuayton. 


Alightand graceful sketch, lying well for the hands, and brilliant 
and showy without being over-difficult. There is no lack of tune- 
fulness, and the interest is sustained to the ending, which is not 
so deferred as to weary either the player or those who listen. 


(Weekes & Co.] 


The Venetian Lover. Words by J. Eantz, B.A. Musio by A. G 


GitTs. 

Mr. A. G. Gits is a bold man to venture to set to music such 
lines as Mr. Earle has furnished him with. If any one seek to 
know how he has succeeded, we must refer him to the Venetian 
Lover himself. We would rather be excused giving an opinion. 
We may state, however, that he has performed his task in the key 
of G, major and minor, in 6-8 time, in the octave D to D, 


(Winxrey & Co.) 


The Parade March. For the Pianoforte. By Henri Srantsiavs, 

A bright and sparkling Quick-step, or pas-redoublé, nicely ar- 
ranged for the pianoforte. It will make a good alternative with - 
music that is less lively and more exacting. 


The Waterfall. Musical Sketch. Composed by Micnarn Watson, 

An ingeniously constructed trifle, a motivo in 6-8 time having 
each of its six quavers accompanied bya triplet arpeggio, which 
played as directed “ murmurando,” with the cue given by the title, 


will make the musical rendering of falling water as appropriate as 
pleasing. 
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“With the Stream.” 
MicwaEt Watson. 
A short introduction on a double-pedal gives the desired aquatic 
tinge to this sketch. The chief movement is in 6-8 time, the air 
having a good swing imparted to it by the way in which it is 
accompanied. There are no technical difficulties, and most persons 
will be pleased with the effect produced. 


(Boat Song.) For the Pianoforte. By 


[B. Witu1ams & Co. ] 
‘‘ Better marry for Love.” Song. Written and Composed by 
ALFRED WHITTINGHAM, 

A song with a moral—inculeating the truism that a good wife 
penniless is better than a bad one with money. But how about 
goodness and riches combined in a wife? ‘The author may think 
such an one unattainable, but at any rate she is worth the pursuit 
—if only “‘a phantom of delight.” A lively tune in 6-8 time 
enables the half-dozen verses to be got through pleasantly enough, 
and an impressible youth may spend his time much worse than in 
singing or listening to Mr. Whittingham’s song. 








PROVINCIAL. 


The Brighton Philharmonic Society have commenced their re- 
hearsals under the baton of Mr. Kingsbury. Several grand con- 
certs will be given during the approaching season, under the 
general management of Mr. George Watts, on the same scale of 
efficiency as those given last year. The engagements and other 
arrangements are in a forward state. 


The Dunmow flitch celebration took place on July 17. The 
flitch was awarded to James Henry and Mary Boosey, of Ventnor, 
Isle of Wight. 


A private Matinée and a Soirée Musicale were given by Mr. 
William Lemare’s pupils on the 12th July, at the Angell Town 
Institution, Brixton. 


The lessee of the Theatre Royal, Sheffield, Mr. L. J. Sefton, 
died on July 8 after a long and lingering illness from cancer. 
Mr. Sefton was well known throughout the United Kingdom as 
the proprietor of the Pygmalion and Galatea Company. 


The Orchestral concerts in the Pavilion at Buxton, have if 
anything been above the average. The local papers are in 
raptures with the conductor, Mr. Julian Adams, and enumerate the 
various items with great gusto. Among these are a solo on the 
trombone by Mr. W. Silvester; a selection from ‘ Robert le 
Diable,” arranged by Julian Adams; Mozart’s symphony, No 9; 
‘‘The War March of the Priests,” from Mendelssohn's ** Athalie ;”’ 
Rossini’s Andante Movement, ‘‘ La Chante;” a selection from 
Balfe’s ‘* Rose of Castile,” &c., &c. Mr. Sims Reeves will take 
part in one of the special concerts in August. 


A Winter Garden is to be established at Leamington. It will 
comprise, in addition to the garden, an aquarium, ballroom, and 
skating rink, costing altogether over £50,000. 


A week’s music at the Scarborough Spa Gardens is both of an 
excellent description and well diversified. Mendelssohn is well 
represented, but principally by part songs and marches. Beet- 
hoven’s Overtures to “‘ Fidelio,” ‘* Egmont” and “ Men of Prome- 
theus” have been given, and several of Handel’s choruses. Works 
by Bishop, Mozart, Sullivan, Rossini, Riviere, Gungl, Verdi, 
Auber, Balfe, Schubert, and other composers, have been in the 
program. Herr W. Meyer Lutz is the musical director. 





MISCELLANEOUS. 


Ata recent meeting of the friends and supporters of the Royal 
Normal College and Academy of Music for the Blind, the Duke of 
Westminster stated that there were sixty pupils in the school, but 
that they reqnired £10,000 to complete and furnish the necessary 
buildings. Mr. Fawcett, M.P., supported his grace’s appeal for 
contributions. Mr. F. J. Campbell, the principal of the college, 
said the school had turned out twelve pupils in the past year. Mr. 
Henry Gardner, already a munificent donor to the institution, has 
given another sum of £1000. 


The death is announced of Mdme. Noblet, a former Sociétaire 
of the Thédtre-Francais, who had previously obtained great suc- 





cesses at the Porte-Saint-Martin in ‘‘ Marino Faliero” and “Richard 
d’ Arlington.” 


The Théatre de la Monnaie, Brussels, is expected to be opened 
for the winter season on the 1st September, the works now in 
progress being rapidly pushed forward. 


Mr. and Mrs. German Reed’s entertainment closed on the 22nd 
July, after a very successful season. Mrs. Reed has taken her 


company along the South Coast, and will return to London in 
October. 


The proceeds of the recent complimentary benefit to Mr. Buck- 
stone at Drury Lane Theatre, amounting to nearly £1200, have 
been paid over to that gentleman. 


On July 14 the p'cture gallery of Dudley House, Park Lane, 
was occupied by a large assemblage to hear a reading of ‘* Hamlet,” 
given by Mr. Henry Irving, in aid of the funds of the Samaritan 
Free Hospital for Women and Children. At the conclusion Mr. 
lrving was warmly complimented, 


Mr. George Honey, the comedian, has returned to England 
from America. His trip to the States extended over ten months, 
and was most successful. His first appearance here is for Mrs. 
Swanborough’s benefit. 


Mr. G. W. Anson is engaged to appear at the Court Theatre next 
season. 


The Charing Cross Theatre passes into the hands of Mr. Alex- 
ander Henderson on the lst of September, that gentleman having 
bought Mr. J. 8. Clarke’s interest in the lease. 


The last balloon accident of which we have heard caused no loss 
of life, and but little damage to property. Though ludicrous, 
however, the aéronauts had a very narrow escape. The balloon 
started from the Alexandra Palace, with Mr. Morton and another 
person, and descended on the top of a house in Vincent Square, 
Westminster, one of the ropes having caught a stack of chimneys. 
The occupants contrived to leave the car uninjured, but the roofs 
of the houses were damaged. It is said that the uéronaut opened 
the gas-valve and was unable to close it. 


A motion was heard before Vice-Chancellor Sir C. Hall on 
July 20, by the proprietor of the Globe Theatre, Mr. Fairlie, for 
an injunction restraining the defendant, Mr. Buubury, with whom 
he had entered into a partnership, from interfering in the affairs 
of the theatre, was renewed. ‘The suit was instituted, it was 
stated, in consequence of the defendant's extraordinary proceedings. 
Among other acts, he would persist in going to the theatre and 
occupying private boxes which had been previously engaged, scme- 
times taking with him a big black dog, which he accommodated 
with a seat in front of the boxes. Mr. Bunbury had been taken 
into partnership by the plaintiff in consideration of an advance of 
some £2000, but it had been agreed between the parties that the 
defendant was not to interfere in the management of the theatre 
or the engagement or dismissal of artists, but was to content 
himself with being kept informed of and consulted in those matters. 
Contravening this provision, it was alleged the defendant's pro- 
ceedings were intolerable and injurious to the theatre ; he, on the 
other hand, representing that whatever ground of complaint there 
might be lay on his side against Mr. Fairlie. After some discus- 
sion a decree for dissolution of partnership was made, with a 
reference to Chambers to determine whether any sum was re- 
coverable by either of the parties from the other in the shape of 
damages. 


The Great Flower, Fruit, and Vegetable Show (comprising the 
show of the Pelargonium Society) held under the auspices ot the 
Royal Horticultural Society, at the gardens, South Kensington, was 
an unusually attractive one, and during the first day a great 
number of visitors were present in the grounds, admiring the 
exhibition or listening to the band of the Royal Engineers, which, 
conducted by J. R. Sawerthal, played the following selection of 
music : Overture, “‘ Der Freischiitz,” Weber ; selection, ‘* Giralda,”’ 
Adam; valse, ‘“Junghorren Tanze,” “Gungl ; scena finale, 
‘* Belisario,” Donizetti; overture, ‘‘ Le Prd anx Cleres,” Herold ; 
selection, ‘* Nabucco,” Verdi; fantasia (clarinet solo), Bergson ; 
quadrille, ‘‘ Arabesken,” Budik ; God Save the Queen. 


The decease at Paris is announced of M. Bosio, the sculptor, 
aged 78, nephew of Baron Bosio. Among his more celebrated 
works are a bas-relief at the Arc de |’Etoile and four groups of 
caryatides at the Louvre, and two facing the Place du Palais- 
Royal. 


There is a vacancy for a tenor singer at the Chapel of the 
Foundling Hospital. The salary, we believe, is fifty pounds a 
year for Sunday duty only. : 































































































32 





THE ORC 


HESTRA. 








The remains of Bellini, the composer of ‘* Norma,” are about 
to be removed from Paris to his native town of Catania for 
interment. 


Sweden is preparing to welcome Mdme. Nilsson. Twelve 
concerts are announced from the 10th August to the lth 
September. 

The Swedish choral society, called the ** Swenska Manskoren,” 
consisting exclusively of students from the University of Upsala, 
is about to visit Brussels and Paris, after London. 


Mrs. Bancroft is slowly recovering from her serious illness. 

Miss Emily Fowler states that her retirement from the stage is 
only of a temporary nature. 

The Society of Arts has this year, for the first time for several 
years, ommitted music from the scheme of its examinations, 
owing, it is said, to the small number of candidates who had 
presented themselves at the recent examinations. 


An accomplished actress, Mdlle. Toni Stein, belonging to the 
Brunswick Theatre, shot herself a few days ago at Ems on hearing 
that a count to whom she was betrothed was about to marry 
another person. 


The management of the Palais Royal Theatre has entered an 
action for 50,000fr. damages against M. Sardou, for not having 
delivered lust winter a piece which he had engaged to write for 
that house. 

The following is a list of all pensions granted during the year 
ended 20th June, 1876, and charged upon the Civil List, making 
a total of £1200:—Miss Florence Emily Sophia Birch, £75, in 
recoznition of the services of her father, the late Mr. J. W. W. 
Birch, British Resident at the Court of Perak, and in consideration 
of the sad circumstances in which she is placed by his untimely 
death. Mr. Arthur Birch, £75, in recognition of the services of 
his father, the late Mi. J. W. W. Birch, British Resident at the 
Court of Perak, and in consideration of the sad circumstances in 
which he is placed by his untimely death. Miss Constance Alice 
Birch, £75, in recognition of the services of her father, the late 
Mr. J. W. W. Birch, British Resident at the Court of Perak, and 
in consideration of the sad circumstances she is placed by his 
untimely death. Caroline Catherine, Lady Wilkinson, £150, in 
recoguition of the services rendered to science and archeological 
literature by her late husband, Sir John Gardner Wilkinson, 
D.C.L., F.R.S. Dr. J. Brown, F.R.C.P.E., £100, in consideration 
of his services to literature. Mrs. Sarah Anne ‘T'regelles, £.00, in 
consideration of the theological labours of her late husband, Dr. 
Samuel Tregelles. Mrs. Mary Anne Wesley, £100, in recognition 
of the musical talents of her late husband, Dr. Samuel Sebastian 
Wesley. Mrs. Emily Margaret Brooks, £100, in recognition of 
the literary services of her late husband, Mr. Shirley Brooks. 
Mra. Catherine Matilda Banim, £50, in recognition of the services 
rendered to Irish literature by her late husband, Mr. Michael 
Banim. Mrs. Hannah Emlyn Jones, £100, in recognition of the 
services rendered to literature by her late husband, an eminent 
Welsh scholar. Dr. Henry Wybrowe Rumsey, F.R.S., £100, in 
recognition of the long and able services he has rendered to the 
public in connection with sanitary science. Mr. Henry Watts, 
F.R.S8., £100, in consideration of his distingnished services in the 
cause of science. The Rey. John George Wood, £100, in con- 
sideration of his services to literature. 

The Academy says: ** A paragraph which has gone the round of 
the papers, to the effect that Miss Thompson has lately turned 
Roman Catholic and has forsworn military for sacred art, is, we 
believe, anything but correct. Miss Thompson could not turn 
Roman Catholic, being so already; and she is now engaged upon 
a picture of the Battle of Inkermann.” 

The Council of the Zoological Society have received from the 
Prince of Wales an Indian elephant, a pair of tigers, a leopard, a 
Viverrine cat, two Indian antelopes, and two horne | tragopans out 
of the collection of living animals formed during his Royal High- 
ness‘s recent tour in India. 


Mr. Charles Reade, the novelist, has obtained a verdict of £90 
damages against the Glasgow Herald for infringement of the 
copyright of his story, ‘* A Hero and a Martyr.” 

Two vases, the prizes of the Sevres eompetition, subject, 
“ Dancing,” and ** Music,” have been exhibited at the Ecole des 
Beaux-Arts in Paris. They are intended for the green room of 
the Grand Opera. 

Miss Neilson has derived much benefit from taking the waters 


at Kissingen. She will shortly return to London to fulfil her 
autumn engagement. 
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On July 21 the Countess of Wharncliffe gave an evening thea- 
trical entertainment in a tent specially erected fur the purpose 
within the Cottage grounds, Wimbledon. The piece was entitled 
“Try again; or, The Common and the Commandant,” and was 
written by Captain A. E. Colville, of the Grenadier Guards, who took 
the part of Astyanax, a son of Hector. The other characters were 
Agamemnon (Mr. B.C, Stephenson), Achilles, (Lieut. E. B. Foote, 
K.H.A.), Patroclus (Mr. Crouch), The set scene was a capital 
representation of a view on the common. The musical conductor 
was Mr. Haynes. The spacious tent was crowded, and amongst 
ihe visitors were the Princess Louise and Princess Thyra, the 
Duke and Duchess of Somerset, the Duke of Norfolk, the Duke 
of Manchester, the Earl and Countess of Yarmouth, the Earl and 
Countess of Morley, the Dowager Lady Morley, Lord Overstone, 
and the Marquis of Lore, Lord and Lady Wharncliffe, Captain 
St. John Mildmay and Captain Thompson, Sir D. Probyn. The 
actors were repeatedly and loudly cheered. 


The troupe of the Ducal Saxe-Meiningen Court Theatre, under 
the direction of Herr Ludwig Chronegk, will visit London early 
next year. A select number of classical performances will be 
given, most probably at the Lyceum, from the works of Shakespeare, 
Schiller, Goethe, &e. 


Malle. Avigliana has signed a five years’ contract with Mr. Gye, 
and will probably be heard at Covent Garden next season. 


Messrs. Gatti will inaugurate their promenade concerts at Covent 
Garden theatre on August 5. Herr Wilhelmj is re-engaged. 


The Atheneum announces the death at Acton, on July 15, of Mr. 
Patrick Harry Gordon, editor of the Madras Atheneum and Daily 
News. He was educated at Harrow, and was the third son of Mr, 
Gordon, of Buthlam, inthe county of Aberdeen. Hewentto Indiain 
1863, and became editor of the Atheneum and Daily News in 1873. 
In May last he came home in broken health. But it was too late. 
He was buried in Kensal Green Cemetery. His death is a great 
108s to the Indian press. 


Mr. J. H. Gower, Mus. Bac., has been appointed Professor of 
Musie at Trent College. 


Mdme. Nilsson has signed an engagement with Signor Merelli 
for next winter at the Opera at Moscow and St. Petersburg. 


At the fifth annual general meeting of the Royal Albert Hall 
Corporation—Dr. Lyon Playfair, M.P.,in the chair—The chairman, 
in moving the adoption of the Report of the Council, remarked 
upon the small attendance of members—a circumstance which 
he thought was proof in itself that less anxiety or apprehension 
prevailed now than hitherto as to the fature success of the concern. 
Very many of the difficulties they had had to contend with in the 
past had been removed by the Bill which has passed both Houses 
of Parliament, and during the last month received the Royal 
assent. During the year thirty-one concerts had been given, two 
of which had been specially undertaken by the Council— one by 
command of her Majesty, and another to welcome the return of 
the Prince of Wales from India. According to the balance-sheets 
appended to the Report, the receipts from concerts, from 
admissions to view the hall, and from all other sources of 
income, amounted to £7210; whilst the expenditure (including 
unpaid liabilities of the previous year) reached £11,540 ; leaving a 
deficit of about £4330. There was still a debt of £4000 on the 
capital account, and a credit balance of £9 19s. 9d. This was the 
state of affairs as very properly set forth by the auditors from an 
auditors’ point of view; but in analysing the items it would be 
found that the liabilities amonnted really to only £1690, 
and he hoped by the time the next Report was presented that even 
this would be wiped out. Of course there was much to regret that 
any balance should stand against them, but there was nothing 
alurming in the fact, taking into consideration the enormous value 
of the property. Doubtless the concern would require great care 
of treatment and coasiderable nursing in order to bring it toa 
thoroughly healthy and prosperous state of existence, and these it 
was certain to have. The motion of the Chairman was carried 


| nem. con. Lord Clarence Paget stated that the Council were most 


anxious to forward the scheme for having direct railway communi- 
cation with the Albert Hall, and this he hoped would be effected 
by having a branch of the Metropolitan line in connection with the 
South Kensington Station. Meanwhile, the Hall was to be reached 
through the Horticultural Gardens, by the entrance known as the 
Merrick Armour Gallery, close to the Post-office, opposite the 
South Kensington Museum. The Chairman stated that the Metro- 
politan Railway Company had subscribed very liberally towards 
the projected line of railway, and it now only required £10,000 
to carry the design into effect. The proceedings closed with the 
customary compliment to the Chairman. 
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J. B. CRAMER & CO.’S 


FRENCH POLISH REVIVER. 


INVENTED BY GEORGE WATTS. 


For Cleansing and Polishing Furniture, and Leather of 
every Description. 


HIS Polish has for many years, been in use in 
THE LARGEST PIANOFORTE WAREHOUSES IN 
THE KINGDOM, and given the greatest satisfaction. It excels 
other Revivers, and differs from Furniture Creams, &c., as while 
they concentrate accumulating dust, &c., this Polish Removers 
all dirt, producing, at the same time, A MOST BRILLIANT 
POLISH. 





«We have recently seen tested a bottle of this ‘ Reviver,’ and have been much 
surprised to find with how small an expenditure, both of labour and the liquid, a 
really brilliaut — could be obtained. The Reviver is in constant use in 
more than one of the lerge London pianoforte firms.” —Times, July 23rd, 1870. 

* This ‘Reviver’ is a desideratum in every household where the appearance 
of the furniture is considered. ‘Easy of application, and all that can be 
desired in its results.’””—Herald, July 80th, 1870. 

“This * Reviver,’ after one trial, will need no further recommendation ; it 
will be looked upon as a sine qua non by every householder.”—Daily News, 
August 2nd, 1870. 

** Easy of application, lasting in its results, economical in its cost, and non- 
injurious to the article on which it is used.”—Guardian, Angust 3rd, 1870. 

“Cramer’s ‘Frencn Polish Reviver” differs materially from other articles 
having the same objects. It does not simply freshen the eld poli-h, but forms 
on the original surface a new deposit; the same manipulation removing the 
dirt and defects, and—by a mere reversal of the friction material—producing a 
brilliant and lasting polish in a few seconds. It will prove a real boon to 
housekeepers as a ready amd inexpensive means of cleaning and embellishing 
articles ot furniture.”—Orchestra, June 9th, 1871. 

ManuracturErs—J. B. Cramer & Co., 64, West Street, and 88, 
Western Road, Brighton.—WnuoresaLe anp Rerar, Lonpon 
Acrents—Messrs. J. B. Cramer & Co.; Messrs. Metzler & Co. ; 
Messrs. H. Brooks and Co. ; and J. Sceratton. 


Price ls., 1s. 6d., 2s. 6d., and 5s. per Bottle. 
*.* Every Bottle guaranteed ; if not approved, the full amount will be refunded. 


Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. Gd.; postage, 2d. 


da. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d. 
postage, lid. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 

‘There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the presentday. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra. . 


‘Tn it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tunc for the. hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”— Ch erch Revicw. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Ealon Square; and 17, Henrietta Street, Covent Garden. 












AERATED WATERS. 


—>——_ 


\ AY-DAVIS AND CO.’S 


AERATED WATERS, 
PRICE LISTS ON APPLICATION. 


MANUFACTORY: ESHER STREET, WESTMINSTER, 8.W. 


=< 


MAY DAVIS & CO. 


‘STAPLETON AND CO., Established for the Purpose of 
h Importing and supplying to Private Families, Messes, Clubs, etc., 
GENULNE WINES and SPIRITS, at moderate and reasonable Prices, direct 
trom the Growers and Shippers. 
Offices : 203, REGENT STREET, W., LONDON, Corner of Conduit-street. 
: N.B.—No connection with any company or other firm, 
Current Price List, 1876, post free. 





IMPORTANT NOTICE, 

T. W. STAPLETION and CO. beg to inform their Patrons and the Public 
generally that this being the most favourable opportunity that has occurred 
during the last six y-ars f-r reducing the price of Claret, they have, with this 
object in view, personally visited the various Wine Districts in France, and have 
succeeded in obtaining a very large supply of Claret on exceptionally favoui able 
terms, which will enable thom to offer th ir PURE BORDEAUX, in future, at 
a GR!AT REDUCTION in PRICE, viz., 12s. per dozen, instead of 14s., and 
£10 10s. per hogshead, instead of £12 as heretofore. 


T W. STAPLETON and CO..S WINE TARIFF. By 
e Custom House Reports THE LARGEST IMPORTERS IN ENGLAND 
(not supply mg the trade). Duty Paid in 1875 being on Seventy Thousand Four 
Hundred and Fifty-one gallons, 


1870 CLARETS—pure Bordeaux, 12s. per dozen, or £10 


10s, per hhd., shipped direct from our Stores. 


1870 VINTAGE EPERNAY CHAMPAGNE. Magnificent 
in quality, brilliant in condition, ripe for drinking, 36s. per 
dozen quarts ; 21s. pints. 


1870 CREME DE BOUZY, pale, delicate, and dry, 42s. 
per dozen quarts, 24s pints. Recommended. 
1868 L’EMPEREUR CHAMPAGNE. Premiére Qualité, a 
superior Dry Wine. Quarts, 62s. ; Pints, 34s, 
1860 VINTAGE PORT. Mature and fit for immediate use. 
84s. per dozen, or £5 for Three Dozen. Also Old Bottled Ports 
of various Vintages, 363. to 84s. per Dozen. 
18 24 NATURAL SHERRY. This elegant, pure, dry Xeres, 
6 20s, per dozen, £5 58. per octave, £10 10s. per quarter cask, 
extensively used at Regimental Messes, or the Star Brand, by the dozen, 24s., 
or £6 6s. per octave, £12 12s. per quarter cask, 
1 24 MANZANILLA. Very delicate and dry, free from 
&6 acidity. 80s. per dozen, or £15 10s, per quarter cask. 
Ip yryry 
BRU 


CHAMPAGNE. The driest imported. 66s. 
per dozen quarts. 
Sey §. and CO. have supplied since 1834 :— 
81 Clubs. 114 Regimental aud Naval Messes. 105 of Her Majesty's 





Ships. 


Price T'hreepence ; by post, Threepence Halfpenny. 











MYHE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 


C. EDWIN WILLING. 
SWIFT & CO., Newten Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 4 


}>*. STOLBERG’S VOICE LOZENGE.—For invigorating 
and enriching the voice, and removing affections of the throat, has 
maintained its high character for a quarter of a century, and the flattermg 
testimonials received froin Grisi, Persiani, Lablache, and many of the Clergy 
and Scatesmen, fully establish its ereat virtues. No Vocalist or Pou. 


Speaker should be without this invaluable Lozenge. To be obtaiined of all 
Wholeeals and Retail Chemists in the United Kingd 
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